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... ALL FINISHED IN 60 SECONDS 


@ ‘Hey, horse! Hold that head sull 
And, both of you smile! Ah gotit! 
Just a flip ot your finger, and another 
vacation snap is ticketed for the scrap- 
book. But whoa! 
nation, or did OV Paint thick a fly off his 
ind blur the shot? If you took the 


Was it just your imagi- 


ture with a Polaroid Land Camera, 
know the answer in just 60 seconds! 

The miracle of the Polaroid Camera ts 
this: Without tanks or liquids, it de- 
ve lops ma prints the finished pr cure <= 
1 jumbo-size, clear. sharp, professional- 
looking snapshot that’s ready tor fram- 
' mailing or just plain marveling at 
If the pose isn’t perfect, you've got free 
rein to shoot again while the subject's 


right there. 


Ihe Polaroid Camera is easy to use. 
Easy “drop in” loading; easy to focus; 
easy to set the single cial controlling 
lens opening and shutter speed; easy to 
lift out the finished print. 

Every roll of Polaroid film is guaran- 
teed and there's plenty ot it It’s 
5.000 dealers in the U.S. 
So, ask your photo ce iler to dem- 


Polaroid Land 


Camera for vou. Remember 


carried by 
alone 
onstrate the remarkable 
that, too, 
takes only a minute 

Free booklet: “Best Travel Pictures You 
Ever Took.” 


advice for every picture-taker, no matter 


Helpful and authoritative 


what camera you use. For your copy, 
write: Polaroid Corporation, Dept. PS-6, 
Cambridge 39, Mass. 


Why wok dog waa il doa cH 


POLAROID (ard CAMERAS 





You'll find more of 


everything you want 


in these ANSCO 35mm CAMERAS 





ANSCO REGENT CAMERA 


You get all these expensive features 








@13.5 lens—hard-coated, color corrected Apotar anastig 
mat 
@ One to 1/300-second flash shutter—accurate, dependable 
Prontor SV model, fully synchronized for a// flashbulbs 
id strobe lights 
tomatic film measuring device and double-exposure 
vention, 
suile-in self-tumer and depth-of-held scale 
sutomatic film counter ill-metal body with real 
leather covering self-erecting front optical view 


hinder accessory chip 


@ Jakes standard 35mm magazines black-and-white or 


aN -- $ 5 450 including tex 


Top-grain cowhide eveready case $6.95 





color 











ANSCO KAROMAT CAMERA 


The finest Ansco miniature camera 
@ £2.0 lens—hard-coated, color corrected Xenon anastig- 
mat 


@ One to 1/500-second flash shutter—accurate, dependable 
Synchro-Compur Rapid, synchronized for all flashbulbs 
ind strobe hehts 


@ Lens-coupled rangehnder—bright, easy-to-see and easy- 
ise split image type, combined with viewfinder for 
peedier operation 
@ binger up film transport, automatically sets shutter 
@ Plus automatic hlm counter . . . accessory clip depth- 
f-held dial ill metal body with real leather cover 


@ Jakes standard 35mm magazines black-and-white or 


lor 


ae SY nn 


Top-grain cowhide eveready case, $12.50 








See these fine Ansco cameras at photo dealers everywhere 


Binghamton, New York 
\ Division of General Aniline & Film Corporation. “From Research to Reality.’ 
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THE PRESIDENT REPORTS ... 


As the date of the Quebec Convention is 
closer and closer, a lot of us are getting 
more and more excited about it. There will 
be a most interesting program of planned 
shooting days in fascinating places plus a 
schedule of valuable talks on a wide variety 
of subjects by photographer I know 

talking about 


THE PHOTOGRAPHIC SOCIETY OF AMERICA ger ane lige nay on heagoe 


Entirely 
HONORARY PRESIDENT thr lays, ther the fine opportunity 
“wis Ft wen, How PSA hree ¢ ™ here is the j 
OFFICERS tOR 1951-1953 


see 


vet better acquainted with a bunch of our 
best Ps Aers South of the border, we tend 
to forget that our Canadian brothers are just 


ss good as photographers as ther e any 


as. ue H t t t where. and we have only to cross the almost 
thy \ 


‘ ‘ 
' | 


; non-existent line to fin t as 
BOARD OF DIRECTORS have no superiors and lew equatls 
. Mano The PS \c rae who miss the (ue be Re gion 
Division) m mis : 
| Il be 
rockport, N. Y 
nj 


making a sad mistake ancl that 


goes for Los Angeles as well. From convert 


waukee. Wis sations with Mel Pheelk ind er lead 

D ers out there. this 1953 Convention will be 

u.PSA, FRSA tochester, N. Y one of our most exciting and most valuable 
set President) 

APSA hicago, Ml 

Stereo Division) ities with Wednesday. Friday, and Saturday 


Chicago, Tl to regular programs. The evenings are full 


Tuesday is given over to Division activ 


ol Zone) 
APSA Cincinnati, Ohio 
Exhibitions Committee) Thursday morning is the most important 


LaCrosse, Wis period in the PSA year. It is the time of 


ot excitement. 


Exhibits) 
Senta Barbara, Calif 
Nature Division) General Membership—the biggest planning 
neneavcn, APSA Philadelphia, Pa 
Headquarters Commitiee) 

Dots Maetaa Wane, FSA Cleveland, O member has his best opportunity to help in 
Eastern Zone) deciding where we shall go and how we 

E. P. Wrewrman, How. PSA, FPSA Rochester, N. Y 
Technical Division) . 
S. P. Wascwr, APSA a. Springfield, Ml This particular Thursday morning will be 
Membership Committee) featured by a full report of the past year, 
Haney Youran, APSA ~-New York, N. Y the decisions of the Board on several new 
Publications Committee) ide 


meetings of the National Council and of the 


session of the vear and the time when every 


shall get there. 


“as and plans, and the details of both 


‘ ‘Dp ne + Come tere © : ea their names.) 


= . ’ a the Camera Club Committee's program and 
< = » e 7 “4 » »Inhi " > 
PSA Heapouarters: 2005 Walnut St., Philadelphia 3, Pa. ie wack @f the Restenel Actictiesn (a 


Randolph Wright. Jr.. Executive Secretary 
= Chapter) Committee. Both of these com 


T h e J re) U R N A L s + o + f mittees with all they mean to the future of 


SA an « successful operation for PS Aers 
Editer Don Bennett, APSA, 28 I I \ and it u i peration l t 


Meskstant Editor Jak Wright, PPSA, W. Santa sra Se.. S los 


Associate Editors lacoh Deschin, PPSA, a Hes Brooklyn 2 
Robert J. Goldman, 4) | th Roa at Neck, LI interest 
Stella Jenks, APSA, 1846 k , 12. < PSA is NOT run by its officers. They 
Harry K. Shigeta, Hon. PPSA, s Se., ( simply carry out what is decided. The Board 





everywhere are making fine progress, and 
their reports and plans will be of greatest 


Technical Editor Lawrence B. Priar, 5. M t rf does most of the detailed planning because 


Divisional, Feature and News Editors it can meet often and consider new ideas at 

a : amen .-—~ Journalism comparative leisure, but the basic plans and 
2 Hf ; . 2 M “ye A. Peles the fundamental thinking behind everything 
ie eS PSA does must come from the PSAers. To 
: — be part of the organization calls for more 


Mrs. Blanche Kolarik, APSA Miss Doris Martha Weber, FPSA, 
A F. 86th Se 1 ¢ than just paying dues—it calls for thought 


Historical Pecturtal Mame (Blase und action. 


J. S. Mertle, PPSA Miss Stella Jenks, APSA The Thursday morning meetings are your 


} » A 
k big opportunity to make sure PSA goes in 


Metion Picture Stereo the direction you think best. Be sure to be 
Herbert A. MacDonough, APSA L. B. Dunnigan, PSG 
r , ' nano " Y Ss \ . present. 

of the B ri rec ee 
Nature —_— The actions of the Board at recent meet 


Willard H. Parr, APSA George Ehrentiried, APSA, ings will result—if vou so decide—in great 
t t.. Brook benefit to every PSAer, but only if you have 


28 Leonard St., Stamford, Conn. a part both in making the plans and in 
: Vineent Rocea, Adv. Mgr., 30 E. 60th St., New York 22, N.Y. carrying them through to successful con 
Orange, Connecticut clusion. 
Publications Committee: Harry Youran, APSA, Ch., 320 Broadway, N. Y. C. Once again, I wish it were possible for 


ri ate f 


It is for the use of the | every member to attend Board meetings and 


eding 
' el for the individual to 


rd t ng Post rT be i 
. s ment to see for himself the care and thought 
cepted up t rr P ot pay for manuscripts or pic given to the ideas presented Since that is 

News handled by ‘a act PSA are based on voluntary 


Stam! 


not possible, the closest approach is to take 


hands at least 
respondence pyrigh ' by The Photographic Society of part in the General Membership meeting 
addressed +t America r Reproduction or use of any material 
r ntained herein without permission of the Editor at the Convention. 
¢ sent to PSA & forbidden. Views expressed in the PSA Journal are Hope to see vou there. 
those of the suthors and do not necessarily represent | 
member clube theee of the Society. Norris Harkness 


The PSA JOURNAL is published monthly by the Photographic Society merice, inc., at Orange, Conn PSA JOURNAL 
Entered os second-class motter at post office at Orange, Conn. under Act of Merch 3, 1879, July 1952 as 
Vol. 19, Ne. 6, June, 1953. Price to non-members $10 « yeer. 








Master Photographer chooses the Hasselblad 


for that extra margin of Photo Mastery... 


VALENTINO SARRA, best known for his 


human interest pictures which are appearing constantly, 
in color and in black and white, in the nation’s leading pub- 
lications, is a master delineator of the human American scene. 

To express the complete capture of a desired mood or 
moment Mr. Sarra chooses the world’s most fascinating 
camera — the HASSELBLAD — for many of his important 
photographs. 

The world also knows Mr. Sarra for his brilliant illustra- 
tions of the Men of Distinction for Calvert Distillers, and 
photographs he has made for Pet Milk, Nash Automobiles, 
The Monsanto Chemical Company, General Electric, 
International Nickel, Goodyear Tires, and other national 


advertisements. 


The Wonderful, Versatile 


=V= 
HASSFLBLAD 


With a 2%” x 24” HASSELBLAD Camera 
you can face the most exacting photographic 


assignments with a new measure of confi- 
dence. Built-in refinements give you that 
extra margin of mastery needed for a wide 
range of picture situations. For example — 
Interchangeable roll-film magazines permit 
an instant switch from one type of film to 
another, even in the middle of a roll. Inter- 
changeable lenses and extension tubes pro- 
vide a picture-taking range from actual-size 
close-ups to telephoto shots. The shutter stops 
action at a dazzling 1/1600 second. Operation 
is automatic, simple. Precision-crafted in 
Sweden, the HASSELBLAD is a jewel of 


workmanship, a wonder in performance. 











For Free 
HASSELBLAD booklet 
write to Dept. P 


WORLD’S LARGEST CAMERA STORE 
110 West 32nd St. * New York 1, N.Y. 
LOngacre 4-1600 
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NEW AIDS FOR BETTER PICTURE - 


By Jacos Descuin, FPSA 





Something 


month 


the 


ft 


b 


ntion 


2Rth 


rest 


Most 
Masts 
hel 


produc 


From the po 


the 


st 


ere 


ners 


Corporation 


pactly 


larger 


darkroom wih 


ments 


ne 


louble 


table 


even 


\mony “ 


two 


Kodak's fac 


new 


leading 


it 


rativ 


t 


$14.95 
The 


l oading 


ectror 
ems 


of 


designed 


that 


before 


es te 


of th 


lo 


’ 


d 


t she 


in 


items 


Dea 


mw iin ve 


practically f 
were 
lers’ 


Chicago 


ars. 


in 


very body 


this 


displayed at 


& 
April, 


Finishers’ 


the 


nt of view of volume of items 


t 
! ' 
~t 


} 
shoul 


} 
la 


Xx 


len uses 


n 


rn ardwood 


=wiv 
evel ! 


liame 


tor 
Ansco 
atter 


Reel 


hes 


ther 


B 
row rie 


y il 


5A 


includes 


$25 
vM ule ot 


} 
lig 


base 


- were 
lash. 
art with 
! in 
enla 
| entice 


neve 


‘% inch 


in 


cameras 
the 
attractive 


rger, 


r W 


plas 


ts. 


the 
and be 
latter, 
and « 


FR 


into 


the 
any 
vade 
ti 


has 


fields 


of 
gin 

FR 
om 
En 

the 


enlarge 
takes 
f/ll 


1 watt projection lamp 


hh. It fe 


for 


o te 
ms tor t 
camera 
1 Creat 
Home 
the 


lank 


base board, 


pro 


or enlargements 


ivailable 


he 
su 


Bri 


beginner 


contact 


for easy 


jection he 
greater 


im the 


nported { 


tain and 


“ 


stor 


switch-on 


low 


than 


fall 


were 


rom 
the 


Developing Outfit. 
\utomatic 
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1 dual-purpose developing and printing bulb 
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For perfect COLOR 
slides and movies 


MASCOT 


everyone 


is the 


(,.1 


exposure 


me can us just 


read the setting on the 
dial 
Pays 
film 


camera needs a 


exposure 


As easy to read as a watch 


for itself over and over in 


and pictures saved. Every 
Mascot! See it at 


$15.95" 


your photo dealer's 
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Movie Cameras 


\nnouncements in the trend to low-priced 
made by Eastman Kodak 
and Keystone. The $42.50 
Kodak Brownie Movie Camera has been 
dropped to $39.75. Bell & Howell 
$49.95 8mm movie camera equipped with the 
10mm {/2 It 


viewfinder normal 


movie cameras 


Bell & Howell 


are 


have a 


5 coated le ns has 


bye 


run 


prefocused 


a large can set tor 


operation, continuous or single-frame 
exposure, and has the drop-in film loading 
\ for 2%4-times 
magnification $22.95. Key 
stone’s camera is the 8mm Capri with drop 
roll 


{/2.8 anastigmat lens, safety 
to 


feature telephoto lens 


available at 


in loading, a wide optical view finder, 


footage indica 


of loading or 


1] 


tor warn 


Weight. ] 


improper opera 


thon pound Cost 


$59.50 


ounces, 


Still Cameras 


category, the most 
Set-O-Mati« 
and 


been 


general 
the Bolsey 
automatic flash 
device, Once the 


Im the camera 
B22 


calculating 


novel is with 


its setting 


camera has set for 


shutter 


a 
given and flashlamp combina 
of the 

focuses 


the 
lens-to-subject 


film, 
the 
rangefinder 
lens 


coupled 
the 


proper 


tion, normal operation 
simultaneously 
and “selects” 


the 


cameta 


diaphragm for distance 


distance are 
the 
without 


And it 


Changes in camera-to-subject 


compensated for, leaving 


to 


automatically 


photographer free move about 
having to re-set for each flash shot 
works too! 

Argus has added a new model, the Argus 
\4, of 
Equipped with the £/3.5 coated Cintar lens 
and shutter speeds 1/25 to 1/200, the $39.50 
\4 for con 
ditions. Features include automatic 
flash 


prevention, 
the 


to its varied line $omm cameras 


has universal settings average 
counter, 
double exposure 
offers 


lens 


synchronization and 

Argus also 

W icte Angle 
It couples with 


click 


Incidentally, 
{/4.5 


camera 


Argus Sandmar 
the Argus (C3 
camera's 


for 


the rangefinder, has stops, 


Dejur Reflex 
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GET BETTER PICTURES « OUIVINIER FUN: 


G-E Photoflash makes it easy! 


NOT THIS ... GET THIS 


AFTER A lot of summer fun happens after dark. But ...use General Electric Photoflash, with its famous 
you can capture it in clean cut snaps, at campti.re, punch of light that reaches to farthest corners, 
SUNSET 


on the beach, indoors, or at home, if you brings out every detail. It's fun, and it's easy! 


Peg) mers : rr 


IN THE Just a little summer shade comes out so black use G-E Photoflash to “fill in” the shadows! 
SUN on film! But you don’t Save to waste film or miss Your subjects appear more natural—no squint, no 
half the picture, if you... squirm—and you've caught that precious moment 


This summer, don’t miss a single treasured shot 
EXCITING NEWS! 


J . , ; acl , ge > llec ic ) ‘ 
of happy times! General Electric Photoflash New 12-8-4 Pack 
lets you get them all, easily and for certain. 12 bulbs—one for each shot on 
popular rolls—3 “pop-out” 
packs of 4 each! Safer, handier, 
in pocketor purse! Full exposure 
data printed on 


each pack! 


So keep plenty handy a// summer...and make 


sure of the pictures you want—in sunlight and 


rain, daytime and night, indoors and outdoors ey, 


— with dependable G-E Photoflash 


Remember, there's a G-E lamp for every photographic purpose Fuse J 
. oe 
OO tise yyg 
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Electronic Flash 
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Accessories 


unit and 
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flash 
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portable electr 
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form-fitted 
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weighing 3 
$119.50. The 
new 510-volt 
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he 


new 


Irv-battery unit 
and 
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pounds hf ounces costing 
the 
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single unit dry 


(,eneral battery—vir 
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Thriftlite weighing 1 pound ounces, has 


reflector with built-in ex 
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the 


attach 


and 
$69.50 
output of 


4 pistol grip handle 


for $59.50 and 


unit 
doubling the 
$24.50 \ dry 
ment is 824.50 
The Powell Nightclubber, an Af 
flash pounds and looks 
like $64.50. The 


tor 
ttlite is battery 
elec tronic 
unit that weighs 


» conventional flashgun, is 


GE PH-8 and FT-118 


gun has a flashtube that delivers about 
10,000 flashes at | 


to most 


new 
200 second, synchronizes 
cameras and has a removable re- 
flector. The $97 Powell Repeater Flash, a 
t-pound AC unit, has double the capacity 
of the Nightclubber. A Powell wet cell bat 
tery pack with built-in charger is $51.50. 
Weighing slightly under 2 pounds, the 
$39.95 Sun Lite Af flash unit is 
offered by Hershey 
particularly for 


electroni« 
The unit is 
with 


designed 


use amateur type 
cameras 


The 
electronix 


Model 1953, a 
flash unit that weighs 3 pounds 
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the 
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489 Sixth 
four bat 
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1000 second, cycling time 
guide number for 
220. The unit 
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all 
An 
camera 


220 Lumax $49.95 
with batteries, powered by 


batteries and equipped with General 


Electric FT-218 
by Luman Manufacturing 
New York The 
costs 60 vields 


flashtube, is 
Lo.. 
Avenue, set of 


teries cents flashes 
Flash duration is | 
12 seconds, approximate 
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5x5 4ex2 inches, 
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bracket at $2 will fit any 
Strobo Research has an Af 
the life of 


0 percent 


accessory 
booster device 
batteries a 
The unit is 
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Stereo 


Three new stereo projectors have been 
announced: Compco’s $229.50 Triad, the 


-. 


$175 lloca Stereo Projector, and Sawver's 
View-Master Stereo Matic 500 Projector The 


Triad, which takes stereo and single slides 
inter hangeably, has a one-knob control for 
vertical and horizontal adjustment of the 


4 


tt ia 


ET ee eek eta 
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5-inch {/3.5 projection lenses, removable 


Sa 


glass polarizing filters mounted in lens 
housing, a preview light panel at rear of 


projector, and other interesting features 
The View-Master projector, designed to take 


TAF]8s8 at, s 
=a tm % ~~ 4 


View-Master stereo reels, and which will cost 
under $200 when available in the fall, has a 


‘= 


unique design utilizing one 500-watt lamp 





and angled mirrors and condensers to send 
an even light through the 3-inch f/3 lens 


pair. Focusing is achieved by a new principle 
which assures correct stereo projection. The 
lloca is equipped with two [/2.5 projection 
lenses, uses 750-watt lamp and has a three 
way distortion corrector 

Elgeet offers a stereo kit for three-dimen- 
sional taking and projection of l6mm 
movies. The $248.80 outfit consists of a view- 
finder, taking and projection lenses, silver 


eS eh ee °-=2. 


screen and viewing spec tacles. The lenses 


2 S24 Nh 


will fit any C mount camera. Paillard 
Products has a closeup attachment for the 
Bolex stereo system. Burleigh Brooks has 


the SV Three-Dimensional Viewer for 
2%x2'4 stereo pairs. The $37.50 viewer is 
equipped with Bausch & Lomb lenses, 
requires no adjustment, uses two small flash 
light lamps powered by three D batteries 


and is switched on when the stereo slide is 








inserted in the viewer. The plastic covering 
of the unit is available in six colors. Also on 
the market is improved Videon II Stereo 
Camera at $99.50 

Other flash news: Heiland offers two new 





ead 


Sort yeas 


flashguns, the LC Synchronizer, a B-C type 
unit for use with conventional solenoids and 
capable of firing electrically up to six ex 
tensions, and the BC-Mite. The series-wired 
LC model is $27.95 with battery The Be 

Mite is a $14.95 compact flash unit for 


<2 3-36-23 ' 2 Gh SS 


mounting Im @ camera accessory clip 


S&S 
>° ‘ 
ws -s 


\ new flash extension unit that may be 


connected to other unit« to provide up to — a 
three lamps is announced by Eastman 


Kodak It looks like the regular Kodak 
Flasholder is equipped with a new Kodak 


Leading camera manufacturers know the heart of every camera 
“C” clamp for sitaching to @ suppert. Wired is the lens and shutter. Actual tests show there is no finer lens and 
in series and supplied with 20 feet of cord shutter made than Wollensak. Reason enough for two photographic 
with bavemet comnecter, a Kodak 2-Way leaders, Revere and Polaroid, to select Wollensak lenses and shutters 
Flashguard and a short bar which may be for their finest cameras. 

used in place of batteries in the unit when On the new Revere 33 Stereo cameras are matched 35mm Wol- 
connected with B-C holders, the extension lensak Amaton lenses and twin Rapax synchromatic shutters... 


unit is $11 specially coupled to give exact shutter speeds at every setting. 


Polaroid'’s world-famous “ pictures-in-a-minute”’ camera has Rap- 
tar lens in Rapax synchromatic shutter. 
For the finest in photography be sure your camera is Wollensak 
uipped. 
If you wear your PSA insignia, either oqupre 


lapel pin, tie chain or clasp, you identify 


To be mtinued next month 


yourself to the phetographers you meet and 
to other PSAers. It is a sign that you are 
a member of the biggest photographic or 
ganization there is, with members all over 
the world. Look around you and see how 
many of your friends are PSA members, or 
check your town in the Geographical Section 
of the Directory and see who isn't! Then 
see that they do become members. You as 


an individual member can sponsor them. 


June 1953 When writing advertisers, please mention PSA Journal 





NICHOLAS HAZ 
FPSA, FRPS 


was with Nick more than five minutes 


| photography with him. | was glad 


learn last summer that fortune was last 


really smiling on him. He was very 


happy 


marriage to Louise and seeing them 
harmony 

| heard Nick 
{t lectures on 


And the 


the wavs to 


to complete 


luckier than most rive 


‘eries © composition 
third. | 
transmit to his 
subject Not 
but his deep feeling 
erant He 


cond watched 


tudents his feelings on the 
ust the ideas | ad 
n envelope hy Nick was tol used to sav lf 


l and noted e 1 ‘ think you have made a good picture, 
grees with you then 
And if a whole 


you, why 


ood. If someone a 
sure t is good 

that is a 

first.” 


Intolerant of 


i with 
but satisfy yourself 


was also intolerant 
mu | lled 


Intolerant at sham ind copyists and 


workmanship ideas, inde 


table and talk over photograph respect Nick for what he was. not for the 


mes 


honers heaped on aim, not for the 


student 


respect 
friend from the first time ‘ oft 
met, hack 1934, before either « is feet 
PSA. Nick joined in 


wlography together becaus« 


was my every who ever sat at 
Alfred Stieglitz, 
enjoyed the respect Sti glitz 


work For 


pr actically 
With him | 
1935. We he old master 


invone at al ‘ iis 


ibout visited 


joined 
} 
Pp 


ideas and his nearly 


twenty years I have heard his students rave 
about what they learned from Nick. 

Nick studied at all the art centers in 
Europe. He found that each teacher made 
him unlearn the principles of his previous 
teacher and acquire new labels. His studies 
were so broad that he was able to detect a 
common foundation to all the varieties of 
teachings. It took years for him to distill 
the froth and get and 
it took learn how 
to convey what he had others. 
But learn he did and thousands all over the 
world are better photographers today because 
of Nicholas Haz 

I can’t write any eulogy of Nick. Perhaps 
in five years from now | But I think 
itself in the minds of 
who knew briefly His 
epitaph will be the better 
pictures that will hang on the walls of our 


down to the cream, 


more time tor him to 


learned to 


could 
the eulogy will write 


those him even 


thousands of 


salons for years to come 
Nick joined PSA in 1935, he was a Fellow 
Member He was also a 
Don Bennett 


and a Cornerstone 
Fellow of the Royal 


A. C. Klein, APSA 


Photography in Milwaukee, in Wisconsin, 


and PSA sustained a great loss in the death 
of A. C. Klein, APSA 
April 17, 1953. “Al” as he was affectionately 
called, PSA in July 1940. He had 
always ardent worker, and in the 
interested in 


held a 


who passed away on 


joined 
been an 
last few vears was especially 


the Color Division in which he 


Directorship. He was a member of six Divi- 
I 


was characteristic of 
working on a CD 


him that his 


sions, It 
last evening was spent 


project with another member 


He was a teacher of photography, a lec 


turer, a salon judge, and he organized many 
successful local photographic events. He was 
Milwaukee Photo 
Pictorialists, an organizer and Past President 
of the 


in CiviK 


a former member of the 


Shorewood C( He was also active 


affairs. By occupation an advertising 
vears old 


Ray 


salesman, he was 56 


Miess, APSA 


Kenneth Shaftan 


member ot the Tech- 
1949 and an 
York Technica 
crash of a charters 
Washington on 
He was a research ineer Ww 
Maurer, Inc. of New York and 


ant to several Government agencies. He 


Kenneth 


nical 


Shaftan, 


Division since active 
New 


was killed in the 
outskirts of 


member of the Section 
| plane 
April 4. 
th J. A. 


was consult- 


on the 


was 


a member of many photographic and scien- 
tific organizations and was particularly active 
Photog 
as President of its New York Chap- 


time of his death. H was 34 


in the Society of raphic Engineers, 
serving 


ter at the 


Dr. J. Frederick Burgess 
Fred 


Burgess of Montreal was a distin- 


dermatologist and an authority on 
the growth of fungii. He was a member of 


the Color Division and was internationally 
known for his outstanding pictures of mush- 
rooms and similar growth. He was a member 
of the Montreal CC and a 
Faculty of the MeGill 


Medicine 


member of the 


University School of 
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( VIM MLELES WAOM distinguished QDedomm CCPC} U. 


argus c-four 


etincer 


Dbines such amazil ran md viewhnaer lo ive 
ol prects picture-window view even if vou wear glasses! 
tipo urate shutter 1/10 to 1/300 second—per 

, " 

ent to the critically nm tlast 


lens—a tru ca 
1 I rsatile \r 


isive array 


2.8 Cintar coated 
See the ver 


iutifully 


vou be delined pict 
even im failing 
New Argus 300 Watt projector! Neve: 

00 Watt projector 


recisiot 
ore 


inch, col 


argu 


4 ~ 


$49.95 


. 
When writing advertisers, please mention PSA Journa 


June 1953 





CONSTANT TEMPERATURE WATER 


for FILM 
PROCESSING 


Eosy te Reod 
+4 


Thermometer 


Vocuum 
Brecker Eliminates 
Costly Mistakes. 
Delays, Waste 
of Materials 
Weoter At 
Right Temp. 


Cold 
Water 


Sefegvards Valvable 


Negatives ta” F. Control 


Reported By 


i Users 


POWERS aria 


SUPPLY FIXTURE S.4629P0 





Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water 
remains constant regardless of fluctuations of 
pressure ot temperature in supply lines. Failure 
of cold water supply instantly shuts off delivery 

Because it gives the most precise control 
obtainable it is recommended by leading film 
manufacturers. It is a necessity in all phoro- 
graphic dark rooms, a must for color work 
and matrices. Used by thousands of photogra- 
phers, lichographers, engravers, and in X-Ray 
film developing. Order a Powers Photo Supply 
Fixture §-4629PD from your photo supply 
firm, er write now for Bulletin 358PD (b12) 


THE POWERS REGULATOR Co. 


Skokie, Hl. © 60 Yeors of Water Temperature Control! 


—Now Published —— 


“better snapshots” 
sound analysis of the 


PRINCIPLES OF 


COLOR 
PHOTOGRAPHY 


By RALPH M. EVANS. W. T HANSON JR 
ond W. LYLE BREWER 





not a guide 


but a 


Three Eastman Kodak scientists provide « 
valuable basis for understanding the prob 
Main emphasis 
ws on underlying principles wh ch not only 


lems of color photography 
give you a solid command of fundamentals 
but also help you appreciate the nature of 
the problems in this field. This is the only 
book on the subject which stresses the de 


velopment of basic theory 


Vision, sensitometry, and color reproduc 
covered The 


methods of 


tion are all thoroughly 


analyses and description of 


obtammg colorant images and combin ng 
them to obtain color process is one of the 


which have 


classify color 


few attempts been made to 


systematically 


1953 709 pages 


processes 


354 illus $1°.00 


W rite 
copy on 10 days 


today for 4 


free examima ron, 


JOMN WILEY ” 
SONS, Inc. 


440 4th Avenue 








hen 


writing advert 


Mr. PSA Battle Waxes Hot 


Only A Few Points Separate Leaders; 
Winner Gets Trip to L.A. Convention 


battle of the year, to determine who 


ve Mr. PSA is 


retch and the next 


nearing the home 
40 days are going to be 
jockey for 
In the box you will see the 
PSAers who are in 


with the 


hot ones as the leaders position. 
names of the 
twenty pesition to cross 


the finish line most new members 
10 days to go there is 
dark still 


up out of the crowd and flash home a 


with 


that a 


signed up But 


a“ good chance horse can 
come 
winner 


We had 


actual 


thought we might vive you the 


point standings, but the race stew 


rds have decreed that since it might be a 


photo-finish there will be no announcement 
on the tote board until the race is finished 
od the film dewe loped 


Wait hold it! They 


me that they won't announce the 


have just advised 
winner un 
mean the 
Only 
July 1 


he will get a 


til the race dinner, pardon me, | 
Convention. 


Right 


counte d 


honors banquet at the 


know 


totals are 


the winner will alter 
when the 
Harkness notifying him that 
is the lucky guy The 


notified so they 


> 
wire from Pres 


he (it might be vou) 
ten runners-up will also be 
can plan to share the special honor table at 
the banquet 


| had a 


rounded 


peek at the 
bac k 
held is still 


fellow on the list is 


positions as they 
take it 

One 
racing 
and checking 


now live in his 


into the turn, and 


from me the wide open 
studying his 
form (membership directory) 
off all the 
vicinity 


on PSA 


him an ! 


members who 


so he won't waste time selling them 


membership. But if you live near 


your name is not in the Directory, 
your 


that 


he is going to buttonhole vou and get 
dotted line He 
if he can get all the 
PSA he will 

(And so will all the new 


up.) 


name on that claims 


members of his club 


into surely be the winner 


members he signs 


This is sure an unusual contest the 
who signs up the 
July 1, gets a 
free trip to the Los Angeles ¢ 
the guest of PSA. The 
with 
Banquet. All the 


the fun of the 


top winner the person 


most new members before 
onvention as 
next ten are to be 
a special table at the Honors 


other 


honored 
sponsors have had 


race, plus the satisfaction of 


introducing a lot of jovs of 


1 PSA member 


people to the 
and all the 
bers are just beginning to realize 
PsA 
photography 

The identity of Mr 


until the last 


being new mem 
that their 
membership is the biggest bargain in 


PSA will be kept a 


ecret moment, but after the 
Convention well let vou ali in on it, the 
name o' the winner and the ten runners up 
involved, the 


we ll let 


unless if gets too scores 


and 
that is too involved 


vou know the totals at least 


that won if 


If vou have any friends who have been 


lus nt, sign them up now, because there 


announced, mem 
Membership 


I here w“ ill 


some big things 
the big National 


Convention 


will bye 


berw ise at 


meeting luring the 


be a real advantage in being a member be 


sers, please mention PS4 Journal 





Leading Candidates 
“Mr. PSA-—1953”" 


One of this group is likely to be 
Mr. PSA of 1953, unless a dark horse 
behind to win, and ten 


comes trom 


of these names will be paid special 


honors at Los Angeles, the ten 

runners-up 

J. Elwood 

Henry W. 
(a 

Don Bennett, APSA Stamford, Ct 

Boris Dobro, FPSA, Santa Barbara 

L. B. Dunnigan, Royal Oak. Mich 

Maurice Frank, Cranston, R. | 

Julian E. Hiatt, APSA, Long Beach 

Fred M. Itagaki, Honolulu 

Ervin Kirchner, Omaha, Neb 

Nell Longtin, Fresno, Calif 

Maurice Louis, APSA, New York 

Harold C. Massey, Riverside. Calif 

Walter E. Parker, APSA, Chicago 

Col. Chas. J El Paso 

Fred Hon.PSA 
Kutztown, Pa 

John H. Rauch, Orlando, Fla 

Dr. Frank E. Rice, APSA 

Rosher, FPSA, Hollywood 

Wiggins Jr.. Park Ridge, Ill 

FPSA. Hong Kong 


Armstrong. FPSA, Detroit 
Barker, APSA, Glenbrook, 


Perry 


APSA, 


Quellmalz 


Chicago 
Charles 
Fred 1 
Frances Wu 











forehand, whether vou are there or not 


We can't tell vou anv more right now. but 


vou ll be glad we tipped you off 
There's 


do, sign ‘en up, but fast. and you 


Mr. PSA 


One Man Show 

Erie M. Sanford, PSA 
chester, N. H., had a one-man 
New Hampshire 
lery of Art in 
0 


Gold Rush 
thousand 
Australian gold 


just one little thing for you to 


may he 


Man 


show of his 


member of 


scenes at the Currier Gal 
Manchester April 12 to 


from 


negatives of 
of the 
made by or for B. O. Holtermann 
Svdnev All had 


making 


Several wet-plate 


scenes of the rush 
1870's, 
have discovered in 
carefully filed and 
the task of identification much easier 
Keast Burke, 
Australia and 
Photo-Revieu 
staff for the 
Ltd.. undertook the 
negatives 
18x22 
present day 


been 
been numbered 
Honorary Representative for 
Editor of the 
offered the services of his 
cataloging work and Kodak 
task of printing the 
ranged in 
and 


fustralasian 


negatives, The size 
3! 4 x4 to 


contrastly by 


from inches although 


standards, were 
printed on modern papers without too great 
dificulty. About 100 
cluded in the group 
ited in the Mitchell 


stereograms were in 
whi h has been depos 
Library in Sydney 
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“the La Belle award” 


Lester Birboum, President, 
le Belle Industries 








Junt 


LA BELLE INDUSTRIES 


economowoc wiseconeitn 


Dear Fellow Members of P.S.4.1 


With great pride ant enthusiags, wo of Le Belle Industries are 
happy to enter inte a long-range progres of cooperation with P.5.4. for 
the benefit of color photography. 

The Le Belle Award, we hope, #ill be an inspiretion to al) whe 
strive toward greeter scoomplishment in the sagical world of coler 
Photography. And for all of us, there is the thrill of keen competition 
emi in “pleying the game" with our fellow P.5.4. sembers, 

In the field of eduestion, Le Belle seleomes the opportunity to 
be of continuous service to al) P.S.4. — through the vite) work of the 
Ree rded Lectures Progras. 
whe also contribute to such 


* progres. Our part neturelly centers on 


helping the P.S.4. group to obteir 
in the Recorded Lectures Progras — of interest to all sembers..."How to 
make Better Color Slides". 

Together, *e a1) shall 


fini richer fruite in cur common interests. 


Sincerely, 
Abele a Qerl miter 


President 
La Belle Industries 


La Belle 


i] hen 


Submit all slide sets to 


1953 writing advertisers, 


La Belle's part can be one of rewarding those 


the top-flight asterial to be included 


r 
? 


To be given annually 


“For the outstanding contribution 





industries, inc. 


ease 


ention 


to color photography.” 


“the La Belle award” 


To be presented at the Honors Dinner of the National 


P.S.A. Convention. 


Committee 
the 


Division 


Judging To be appointed by 


the 


a committee 


under direction of of the 


Chairman Color 


Basis of Award: Recipient to be chosen for his accom- 
plishment in the fields of invention or perfection of 
new color processes, materials, or equipment for the 
promotion of color photography, or for the advance- 


ment of the science or technique of color. 


In conjunction with the P.S.A. Recorded Lectures Pro- 
gram, La Belle Industries will cooperate through help- 


ing to supply instructive material 


To obtain top-flight material, La Belle will offer $5.00 
(of slides. 


in order to obtain 


three 
the 


per set or 


should 


four) color Such sets 


show trial shots taken 
the end result (for example: shots with various focal 
length lenses, over and under lighting, shots from ex- 
perimental angles, as well as the 


selected as the best.) 


big” picture that is 


P.S.A. members are cordially invited to participate. All 
slide sets will undergo careful masked copying, and the 
originals returned to owner. Your permission for such 


use 


must accompany the material submitted. 


OCONOMOWOC, WISCONSIN 
PSA 


lourna 1] 





PSA CONVENTION NEWS 


PUBLISHED FROM NOW UNTIL THEN TO HELP 
YOU CELEBRATE PSA’s 20th ANNIVERSARY! 


Early Registration Is Important — 


Anticipating a Los Angeles Convention registration far in excess of previous 
national affairs, John and Gretchen Wippert, Registration Chairmen, announce 
that they are already accepting advance registrations. A form for your convenience 
s printed below and you will avoid standing in line waiting for your credentials 


ou will send this form with your remittance at once. 


On receipt of your completed Registration Form, you will be sen: your badges 


ind tickets togethe with a Hotel Reservation Form 


FIELD TRIP A : Consignanie, Thars. Aug. 6th. 


Outing « ocatio et as actually used in pictures. Models, stars, in cos 
tume not pictur rew and cameras in action. Complete rodeo, etc. Includes transpor 


tation from and return to Convention He rarters. See next page for more details 


FIELD TRIP B Knott's Corey ¢ Farm, Sunday Aug. 9th. 


For thos © want an outm with plenty of picture possibilities Includes Knott's 
famous Wester » Village and Ghost Town. Models in costume; Old Time Railroad, Horse 
Show and deliciow, chicken dinner for which Knott's are famous. Includes dinner and 


transportai on tre and return to Convention Headquarters 


Registration Instructions 


out form below, listing all members of family who will attend. Note that field trips 
et tickets are not included in the general registration fee 
eck or money order payable to JACK KILPATRICK, TREASURER 
optly to: GRETCHEN WIPPERT, REGISTRATION CHAIRMAN 
12237 E. Kerrwood St., El Monte, California 


in be made only if cancellation is received before August Ist, 1953 


You need not be a member of PSA to attend sessions, but you must be 
registered. Fill out and mail this form today 





BILTMORE HOTEL 


Los Angeles, Calif. 
AUGUST 3, 4, 5, 6, 7, 8 











Convention News 
By Winton F. Kelley 


Los Angeles Being Readied for 
You 


General Chairman Mel Phegley’s basement 
studio has been the scene of many bustling 
pre-convention meetings that have kindled 
the enthusiasm of the Los Angeles Conven- 
tion committees. This large group is getting 
everything ready for your convention with 
an array of exhibits, personalities, and pro- 
grams to suit every member's delight. You 
won't want to miss a minute \ Registration 


Form Is printed below for your use 


Six days of activity 


This 1953 National Convention, celebrat- 
ing PSA’s 20th Anniversary vear, will be a 
full six days of friendly social and educa- 
tional activities; two days of “know Los 
Angeles and Hollywood” tours. early 
trations, divisional field trips, receptions, 
technical symposiums, special Judgings, pre- 
sentation of the Progress Medal Award, and 
the grand opening ot the PSA International 
Exhibition of Photography 

Then will come four days of scheduled 
program events lectures, demonstrations, 
clinics, round-tables, symposiums, everything 


about making the picture. color slides, mo- 





1953 PSA CONVENTION REGISTRATION FORM 


Name 
Last Name, Please Print or Type First Name Initial 
Address 


City State 


Divisional Affiliations: C |] MN PST PSA Honors 

















Spouse 
Child Age 
Child Age 


Child Age 





NUMBER 


FAMILY REGISTRATION AMOUNT OF TICKETS) DO NOT USE THESE SPACES 
ENCLOSED DESIRED 


For duration of convention for self, use, and children 
under 19 sa rtnnaad : e $7.50 
OR: INDIVIDUAL REGISTRATION $5 00 


For duration of convention 


OR: DAILY INDIVIDUAL REGISTRATION 
$2.00 


For days circled only—Aug. 3 45 6 7 8 
BANQUET Includes tax and tip) per person $5. 75 
FIELD TRIP A: CORRIGANVILLE AUG. 6 per person $2.50 


FIELD TRIP B: KNOTT’S FARM AUG9 per person $3.50 





TOTAL PAYMENT 





Will there be any ladies with you who will not be registered for Convention sessions but who 


would like to be entertained? 


How many? 





ENCLOSE CHECK OR MONEY ORDER PAYABLE TO: Mail to: GRETCHEN WIPPERT, Registration Chairman 
JACK KILPATRICK, Treasurer 12237 E. KERRWOOD ST., EL MONTE, CALIF. 
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Preliminary 
Convention Program 


The Los Angeles Convention is nearly three months away as this is written, and 
all program features are still on a tentative basis, subject to additions, time moves 
and deletions. But so you can have a glimpse of what to expect, and perhaps aid 
vour planning, here are some of the features of this action-packed week, Note that 
many meetings are for combined Divisions. Full program next month 


Monday, August 3 


Registration, special tours, informal Division get-togethers, ete. 


Tuesday, August 4 


Judging International Print Contest 
Mortensen Symposium: Photography in Science and Industry 
Field Trip 
tion pictures tereo, photo-journalism and Salon Opening: Pictorial, Technical, Nature and Color Prints, Color, Nature 
f 


nical } the greate 8 
nical, with many ot le grea name and Stereo slides, Motion Pictures 


n photography today present Progress Medal Award 


Everything at the Biltmore 
All convention sessions, program events Wednesday, August 5 


the PSA International Exhibition of Photog Breakfast, Meeting, final judging TD-CD Color round table, Howard 
raphy, with its display of pictorial and International Print Contest Colton 

nature prints, technical and photo-journal Symposium: Papers program MP-ND Movie “Birds of the West” 

ism exhibits. Color prints, and the showing Don Mohler “Lighting”, Gene ND-CD Color filters, “Flowers” 

of the color slides, the motion pictures and Lester “Picturing Movie Stars” rp-PJ Pelevision 

the stereo slides, climaxed by the big special Materials and equipment clinic All Peter Gowland “How to photo 
Honors Award Banquet on the closing night Clinics and lectures graph girls” 

will be housed under one roof at the spacious 

Biltmore Hotel; all but the fabulous Cor 

riganville MOVIE RANCH field trip, on Thursday, August 6 


Thursday and the evening of the appearance 
vi National Council and Membership Meetings 


Field Trip: Corriganville Movie Ranch 
World Premiere of a new motion picture 


of Hollywood glamour personalities. 


Program features 


William Mortensen, internationally famous 
for his School of Photography at Laguna 


Friday, August 7 


Beach, author of many of photography’s best Camera club clini PD-PJ-CD Glenn Fishback 

sellers, and one of the most controversial Papers program ND-SD “Wild Flowers of the West” 
figures in photography today, will give his Prize winning movies All Joseph Muench 

views in “East vs West in Pictorialism”, a Stereo close-ups A}! Hollywood Stereo Group 
Pictorial Division headliner, and join others 


Equipment clinic 
in a frank and instructive discussion of 


what makes pieture 
Others who wil join in the round-table t 
Saturday, August 8 
will be John Hogan, Hon PSA, FPSA, y 3 


Commentators conference, East SD Isadore Berger, clinic 
vs. West CD Fred Bond, Karl Baumgaertel 
Papers program 'D-MP-SD Latest stereo movies 
Publicity pictures, round table PD-MP-CD Make-up 
Indian archeology, Insect life All Honors Award Banquet 


Sunday, August 9 
Field Trip, Knott’s Berry Ranch 


FRPS, Philadelphia, noted marine photog- moderator-referee. This is liable to be hot 
rapher, one of the world’s leading salon Peter Gowland, who has made such a 
exhibitors, and PSA notable: Shirley Hall. meteoric rise to fame as the most outstand 
FPSA, FRPS, San Marino, Calif. another of | ing photographer of “girls” today, assisted 
the world’s leading exhibitors; and Earle by Alice Gowland, costumer and director of 
Brown, FPSA, Detroit, who will defend the ull Gowland productions, will give a lecture 
“Big, Blue and Glossy” trend in pictorialism demonstration on How to Photograph 
Harvey Brown, APSA, FRPS, Los Angeles, Women.” Beach scenes will be reproduced 
probably with a base-ball bat, will be the and famous Hollywood models of his maga 
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vo 6 


Ansco Fo andl 


Hollywood Stereo ind 


The Hollywoe 
' the 


ee = ey 


promised to | m a sizzling evening show 
of their own slides, with Art Linkeletter, of 
as Master 


of Ceremonies, and a 


Irom their 


membership 
| Ronald Colman, 
Harold Lleyd, Ray Milland, 
Dick Pow 
bert, and about a hundred 
Lloyd is PSA Stereo Exhibi 


Bob Hope 


ibition 


rar (_ooper 


urt, Irene Dunne, 


ind he will have 
ad Stereo exh open 
permits. 

FPSA\ 

Muench) 


mous 


Barbara 


dean of western 


santa 


for his “Arizona 


Ww iw 


to get to 


ound, how 


APSA, san 


o leads the 


Francisco 
whole 
es exhibited, shows 
ture how to really 

Fred Bond APSA 
color authority, 

books on color, 

wi show you something 


ind enlightening on “Lighting 


How | 
Ren 
winte 
Magazin 


many 


FRPS 
photography for 


himself, the 


APSA, editor of 
in pictorial 
Annual, and, 
in pictorial exhibiting for th 

hree years, will talk about pictorialism 
hard hitting talk on 


with the 


exhibiting in a 
Today,” 


k of all exhibition pictures gathered from 


Pictorialism illustrated 
pi 
world for the 


leading exhibitors of the 


years 
her, Hon FPSA, FRPS, head of 
Archer 
will spring something entirely 
Ali Baba” motive lecture that 
to put “Art in Photog 
that will interest and 


School ot Photography in 


ou how 
raphy i way 
beginner and the most 


beneht the very 


sdvanced worker. 
Camera Clubs 
P. i. Hon PSA, 


Cincinnati, and Fred Fix, Jr. 


FPSA, FRPS 

APSA, Chi 
Camera 
onvention with an 
camera club officer and 
to be present and 


Oelman 


ago, will bring a new, revitalized 


Club program to the 
invitation to 
leader in the ountry 
participate 


FRPS, 


almost a hitch 


FPSA, Detroit, 


ipsack 


Berger 


fresh from a_ ki 


Isadore 


hikers yur nearly six months through 
Japan, Bali, India, 
the Philipp nes, and many others, is sched 


been called, 


. countries, 
uled to show, what have some 
of the most outstanding stereo pictures ever 
taken, 

Norris Harkness 
President of the 
the most important meetings of the conven 
tion, the National Council and General 
Membership Meeting. It will be thrown 
wide open to members and everyone inte 
ested in photography alike. He will show by 
charts and diagrams what PSA has done in 
the past, what dynamic plans it has for the 
together for 


APSA, New York, 


will conduct one of 


Society, 


future, and how all can join 


the good of photography. 


Corday 


What to use 
Many of the 


from 


industry's leading experts 


will come schools, equipment makers 


and manufacturers to show what is best to 
use and how to use it. Among these will be 
Tim Holden, APSA, Adrian TerLouw, 
FPSA, Art Bob Garland, APSA, 
Howard Colton, all from Rochester, 
und \. C. Shelton from Binghamton. 


Merle Ewell, APSA 


Division Chairman, says he 


Nuemer, 


FPSA 


Convention Color 


will have experts 


from every part of the country on the color 


program to cover mounting, filing, retouch- 


riticizing, every 


will be Robert 


ng, shooting color slides, 
of color, Some of these 
New York, Fults Agnew, 
Chicago, Irma Louise Carter, Los 
Kolarik, APSA, Phoenix, 
APSA, Rochester, Art 


Leonard Detroit, 


pase 
Goldman Louise 
APSA, 

Angeles, Blanche 


Kingsley 


Chicago, 


(Charles 
Papke, 


ind many others. 


Thurston, 


under Roy 


Chairman, will 


Division, Haines, 


The Stereo 


Convention Stereo Program 
have an equipment and materials clinic 
James Calder and Ned Graf. The all 
is to be demon 
Emde 
Hollywood, will tell how 
Stereo.” And a 
double 


under 
important 


strated by Jor 


perfect mounting 
Simpson of Products 
Tommy Thomas, 
to shoot the “Close-ups in 


heralded 
Rochester, 


brand new, widely projec 


tion system from hailed as a 


revelation and cure for all bad projection 


oft the 


past, will be unfurled 


Pictorial Room 


\ special Pictorial Division headquarters 
chosen by Harvey Brown, 
Division Chairman, to 


been 
Pictorial 
house and display all the 


room has 
Convention 
many and varied 
This is one of the 
Hotel, 
actual capacity of 180, including a spacious 
It has picked 
Convention 


activities of this division. 


finest available at the Biltmore with 


rec eption room bee n espe- 


cially for its nearness to all 
program meeting rooms, and is in the center 
of Convention activities. 

This will be headquarters for Ray Miess, 
APSA, National Chair 
man, and all officials and members of the 
Division. It will be in charge of 
Committeeman Elbridge Newhall, APSA, 
Barbara, All Portfolios, American, 
Portrait, the Portfolio of 


Pictorial Division 


Pictorial 


Santa 


International, 


Fishback 


PSA JOURNAL 





Baumgaertel 


Portfolios, and all others will be on view 
T he Picture of the Mont! 
Hogan, FPSA, Philade 
be a feature The Portfolio 


conterence 


"ad splay by John 


phia Director, will 
commentators 
, originated and so 
Doris Weber, FPSA, Cleve 
land, in the past, will again under her 


direction. A’ Pi 


meeting is scheduled 


and members” 
ably handled by 


torial Division membership 


The last or rth Judging ot the Inter 


national Print Competition for the year will 
be a featured part of the Convention, under 
Haist, APSA, 
activity, 

ARPS 


be handled by 


the supervision of Dr. Grant 
and 


San 


director the 

Committeeman Wilson, 
Diego. This 5th Judging will 
the Lens & Shutter Club 
at the Convention, in 
Wind & 
Roe Cushman as 


Rochester, 


Charles 


of San Bernardino, 
conjunction with the 
( lub 


Print Chairman 


with 
Some 90 
North 

This 


sized Inter- 


Sun Camera Council, 


camera clubs, from over the entire 


American continent, are participating. 


means some 360 prints, a small 


national Salon, to be judged. This will give 


every camera club, and members partic 
ipating, a chance to see their entries judged 
Then the final 
“Print of the 


session of the 


judging, the 
Year” will 
Con- 


and evaluated 


choosing of the 


take 


vention 


place at a later 


Field Trip a sell-out 


Special delivery letters, air mails, even 


wires are being rushed in to make sure of 


reservations for the fabulous Corriganville 
Movie Ranch field 
The reason 
flock into 
to walk 


movies 


trip 


simple Thousands upon 


thousands Hollywood each year 


expecting right into a movie studio 


their tav- 
inside the 


being made, and 
orite star in action. Few 
Armed guards stand watch. 


and ses 
ever get 
gates 

It is becoming known, far and wide, that 
it is just as easy to get into an atomic bomb 
plant as into a movie studio. 

But this PSA Convention Field Trip takes 
very heart and cradle of movie 
making, into the fabulous 2000 acre movie 
making kingdom where near 50 per cent of 
all Western epic been filmed 


you to the 


thrillers have 
over the years. 

You get to see the 
settings for such pulse-stirring dramas of 
“Burma Road”, “Loves of 
Carmen” with Rita Hayworth and Glen Ford, 
“Fort Apache”, “Inspector General” with 
Danny Kaye, “Duel in the Sun”, George 
Montgomery's “Jack McCall, Desperado”, 


familiar scenes and 


the screen as 


June 1953 


ind dozens and dozens of others 


You see where “Tarzan of the 


Apes” 


swung through the trees; where the “Cisco 


Kid’ fought so 


‘ 


valiantly in defense of the 


flower of womanhood: where the swash 


Gunfighter” stood unchallenged 


ern frontier street with his 
where so many horse 
Hangmans Tree.’ 
these things 

i continuous 
that include a 
crew director 
evervthing, shoot 
ern movie scenes. And many 


PSA 


necessary 


trom Conventioneers 


that atmosphere 
so realistic 
kind will be on hand: 
trick riders, costumed 
Besides 


possibilitic s of 


owbovs 
rs, bathing beauties 
making 


ancl =the 


pu ture 
wonders man-made 
randiose sets, of this entire fabulous movie 
ranch, There is enough to keep your cameras 
weeks on end 
it should be a thrilling never 
day. It is easy to see why so 
special deliveries, 


We're 
registration 


rushing in the 


mails ind the wires coming 


last chance now. Get vour 


in by return mail before you are too late. 
For women only 
Magi 


one session of the 


Mirror billed for 


Convention for 


This is the show 
women 
only. It’s a secret but we will give you a tip 
und a hint even though vou don't believe it 
hair is one like 
look into the mirror, If it is 
would like to see it 
that 


And 


How is it 


If your color and you'd 
nother, just 
long and you short 


just look 


small 


again you only a 


gives 


idea done? Remember; 


this is the magic mirror. You have to come 


1953 PSA National 


and believe 


to the onvention to see 


Other specia being 


| arrangements are 


made for the non photographers in the 


Max 


leading 


family; trips to Factor’s make-up 


studio, to the many radio and tele 


vision shows, shopping trips, fashion shows, 


everything they want to see, everywhere 


Honors Awards Banquet 


For the 
Awards Banquet in the 
Ball 


banquet 


Honors 
Grand 
with 


closing event, comes the 
magnihcent 


Hotel, 


Phegley in 


Biltmore 
Margaret 


that so 


Room of the 
chairman 
many of the 
world 
and 
work 


charge It 1s here 


photographic gre its” from over the 


will gather to receive acclaim 


public 


awards for their outstanding 
in photography It is like the 
old gathering before 


knighted for work 


awards of photography are 


special 
warriors of 
table to be 
Many special 
then the 
Associateships, the Fellowships and other of 
the highest Honors of the are pre- 
sented. It is a 

Yes, this is 


the lestive 
we ll done 


given 


society 
stirring occasion, 

destined to be a great and 
ittendance at this 
From begin- 
ning thought is for the 
comfort, the education and entertainment of 
beaming sky 
lights, the red carpet laid out that greets 
personalities, the 
glamour like a Hollywood opening, all this 


festive occasion for all in 


20th Anniversary Convention. 


to end, the first 


you who attend. You will see 


visitors, great movie 


Lloyd 


in superabundance, It 1s what you expect 


w he n vou come to Hollywood 


But, most important of all, and the prime 


reason tor he whole convention, is that 


many of the outstanding names of photog 


here to give you the benefit 
Many of the 
Many of the 


their 


raphy will be 
of their knowledge foremost 
educators will be on hand, 


specialists will share secrets 


rank 


nee d to 


greatest 


with you; front authorities will tell 


you what you know. 


Commentators Conference 
Anniversary 
Commentators’ Conference 


fifth birthday at the Los 
Convention 


The popular 
will celebrate its 
Commentators and 
to attend. It 
is expected a number of Commentators 
East, South and Midwest will be 
Convention and it will be interesting 


Angeles 
Portfolio Members are invited 
from the 
at the 
to hear them compare techniques with their 
Western colleagues. 

one subject to be discussed 
Portfolio Mem 
bers making their prints over according to 
and the 


Undoubtedly 
will be the importance of 
suggestions by the Commentator 


other members, and ways to get them to do 





Linkletter 


Harvey Brow: ‘ ered to help in 

celebration b yelling v Chamber of 
ommere crates of Cali 
Frequently at Conventions 
contact as many 
hike «> this vear ther 
hap 

s and portfolio num 


ot oranges with 
Portfolio Room when 
» the Commentators 


enjoy and take 


ch will 


part 


take 


Berger 


orist and 


Oak Creek Canyon CC Labels Open House 


> i 


One of PSA's newest clubs, the Ook Creek Canyon CC of Sedona, Arizona, is preparing for 
a swarm of visitors en route to the Los Angeles Convention. First step was to hang a sign atop 


Color West 


, two miles West of Sedona where the Club makes its headquarters 


Travelers 


seeking pictures of the gorgeous Ook Creek Canyon country (‘See Joe Muench’s article in the 


May Journal 


will find Jack Moore at Color West ready to answer questions and advise them 


Bill Fishback, president of the OCCCC is holding the ladder, Floyd Hensley and Ed Phillips pull 
it up while other officers and visiting dignitaries either lend a hand or boss the job. That white 
space in the corner of the sign is reserved for the PSA decal which hadn't arrived in time to 


get in the picture 


“Official” Artist 


you have wondered at the 


initials on the convention car 


toons these last couple of months. See that 


tA” in the lower left 


rr 


corner’ Those are 


initials of a man who is an artist with 
with the 
letters Hon 
cause the 


R. Archer 


the pen as well as camera He 
FPSA after them, 
work ot 
teacher, 


Meet 


ould add the 


tow he 


Fred 


cartoons are the 
Hon. FPSA, 


all-around grand guy 


hum 
him 
in L.A 


M.1L.K, 


When we small the 
system like “F.G.S.” for 
slow when the company was diving into the 
potatoes When the 
“MLK.” for more 
So back in our kitchen you'll 
find the editors of the Division news sections 


had & 


family-go 


were family 


sole supply of mashed 


was big, it was 


supply 
in-the-kitchen 


have been cooking some Convention 


No matter 
of the 


more 
what 


book 


meals on the front burner 
your interest, look in the back 


for “M.LK.” 


vs SORRY: --lve gots date at 


MW The 
Qe 


Re" 


CONVENTION. 


[4 Qe 


OOLLELAELAAA AAA AP allt NT 


Be sure you are with us—it is YOUR convention! 
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Quebec Regional Convention, June 26, 27, 28th, 1953 
Kent House, Montmorency Falls (near Quebec City), P. Q. 


(Quebec beckons all PSAers, Canadian and 5 an FoR 
L. S. in June. In fact all photographers, é Ah 
whether PSA members or not. Many who 
do not plan on attending the Los Angeles : 
meeting will find the Quebec Regional Con All roads lead to - Robie 


) 


: 
¢ 
3 


vention of PSA a satisfactory substitute, Quebec this Con- 
with a good program of talks and demon- 

strations, ample opportunity to shoot a sup- Yention time. And 
ply of pictures on the field trips and en right through Que- 
route and a grand three days of getting 
together with old friends and new bec to Montmor 


* os Fall d 
Program Addition oy os 86h 

Kent House, site 
Journal has been enlarged to include a of the PSA Canad 


well-known color photographer, A. C. Shel ian Regional Con 
ton of Binghamton. N. Y. whose color shots 


The program as printed in the May 


of the face of America include scenes so vention. Compare 


beautiful you want to take off at once to _ this with your road 
capture them for your very. own. Although 
the program is now packed full, seemingly, — 
there will be other last-minute features 
added that will be real high spots. You 
wont want to miss a single minute of it 
You won't want to miss the trip to the 
Island of Orleans or to Ste. Anne de 
Beaupré, the moonlight boat ride on the St 
Lawrence, or the picture hunting in Old through the Adirondacks or the White help you plan an interesting route home? 
Quebec. You'll want to hear the talks by Mountains if you're coming from the South. 
Harry Waddle, Sam Vogan, Ray Caron, All roads lead to Quebec it seems, and it is 
Wally Wood, Dick Bird, Rex Frost, Jim only a short ride from Quebec City to the One word of caution! If you haven't sent 
Campbell, Yousuf Karsh, Evelyn Andrus, Convention site at Montmorency Falls, The in your registration form do it right away 
Nick Morant and all the others. You'll want map on this page shows you how to get out There is room for only 250 at Kent House 
to see the Salon which will be opened the there if you arrive late. You may be able and the reservations may all be filled by the 
first night and attend the banquet on to come to Quebec by one route, leave by time this gets into print. That doesn’t mean 
Saturday night. another and double your picture opportu. that our registration is limited to 250, by 


Register Now! 


. 3 . nities. any means. We have accommodations for 
Shoot Pictures En Route You might want to try the Gaspe Penin many more in nearby tourist homes, motels 

Since the Convention comes right at the  sula after the Convention. Or the Saguenay. and hotels at moderate rates. But to get 
start of vacation season, you may want to There are so many ways you can go from into Kent House you must be early. And be 
combine your vacation and the trip. A Quebec and find good pictures that it is sure to fill both sides of the form . one 
leisurely approach along the Maine Coast hard to advise you. Why not make your’ is for the Convention, the other for your 
for those from Down East, around either plans to come by what seems the best route accommodations. You may register but not 
shore of the lake for you westerners, or up from home, and after you get here we'll (Continued on page 47) 


YOUR CONVENTION RESERVATION 


Fill in this form now. Enclose your check (or pay when 
you arrive, as you prefer). Make check payable to: 


J. Gordon Heitshu, Treasurer. Mail promptly to: 


Le Photo-Club de Québec, P. O. Box 1151, Québec, Que. 





Your Name Registration | Island Tour} Moonlight Banquet 
$5.00 $2.00 Cruise $5.00 
Address $2.00 





City and State 


Ste. Anne | Zoo & Lake 
de Beaupré| Beauport 
$1.10 $1.50 




















Will there be any ladies with you who will not be registered for Convention sessions but who would like to be enter- 
tained? ........ w. How many? 


NOTE: Individual PSA membership is not a requisite of Convention attendance . . . BUT REGISTRATION IS... 


June 1953 








Johnny Appleseed's Mail Bag 


Going To England? solution r an hour without any perceptible change 
" lor and then the next print put in the selenium 

Ma | offer my services as «4 correspondent to will suddenly pop out in sbout three seconds. 
my member f PSA wi lesires information of I have been using Kodabromide, Opal and Varigam 


without result but o that did ‘‘take was 
thought and technique, both in England and on the ‘ 


reports nm equipment r trends of photograph 


onvire. Has the type of paper, the type of developer 
Cominem’? If I can help in any way I will be glad the hypo anything to do with the action? 
to deo so and I hope that in this way I will be able Canal Zone 

to render some service to the Society and thus feel 

I have earned my position as a member lan V 

Bde opege Montemoor Road, Shrewsbur Shropshire 


bo ngland 


Wants Mail Help 


ne immed PSA at wve sent ne set of 


mpetition i four BAW prints 








Armstrong mm awaiting my 3 
rhahot negative realive there are 





members like | am, wanting t learn 


tae Piri Divcion to whem Fen | by | tour Upplesad PUL. 


information amd aleo someone 


Mass wrt ' Co 


quickly. The particular work I do involves 600,000 
pictures. Occasionally I've been able to help a 
fellow PSAer with a how-to-find-a-Kodachrome- 
for-a_ slide-show problem Our system is simple 
and I think it would work for collections of most 
any size. I hope eventually to write a paper on our 
procedures.——Suzanne T. Cooper. 


As I 


What Process? Title Films 


something that baffles me . ‘ Ir ‘ ng the article ** Titling Photographic 
The blank perce labeled Prints in PS&T, I see Kodalith film is being used 
r this purpose 
Being in the photo-offset business I use Kodalith Stereo Too Static? 
li the time, and have type at hand for making up 
titles I think there ien’t enough activity im stereo 


alons afraid of it?—Brooklyn 
I as wondering whether or not I might be of Are the salons do , 


service to PSA members who want titles made up - 
on film. either from type, or hand-drawn?—Wm , 


Knabe, Jr., 2314 N. Hove Ave., El Monte, Calif 


Toning Action 


I am interested in some first-hand information on 


Cataloging 


simple toning. I know many who are getting beautiful 
tones with Kodak Selenium or single-powder blue Derr Johnny 


toner. Yer | hawe attempted to use both on four or My work involves cataloging, indexing and 


live different papers where they have laid in the processing of pictures so that they can be found 


YOUR HOTEL ROOM RESERVATION 


No money to be sent with this form — Simply fill in 
and mail it promptly (IMPORTANT) to 


QUEBEC PHOTO CLUB — BOX 1151, QUEBEC CITY, P. 9. 


Please Reserve 


Type of room and rate desired. See rates below 


For the Following Dates: June . 1953 


I'll arrive in Quebec on At about 
KENT HOUSE HOTEL Traveling by 

250 Guests only “«: $7.00 per day 

First come First served Nome (Please Print) 

Later accommodations in Québec City 

Tourist Homes, Motels & Hotels naman 

$3.00 to $7.00 per person per day 











City and States Province 





No Reservation Honored After 6 P.M. Unless Previously Arranged or Deposit Made. 
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Last Call Chicago Chapter photography and the Harris Tutt! Award 


for the best family movie. Both of these 


bv the Division 
it the 


awards wil! be administered 


Time is running short in which to prepare Frank Fenner, FPSA 


cord tor the 1952 Exhibition Print iker at the June 17 
igo Chapter PSA 
One Man's Opinion” and Ch ipter mem 


His nvolved and wil be presented 
il Division will present the National Convention each year 
The kind offer of the Rochester In«titute 


three annual Exhibition Print Awards ers have been asked to mail in questions 
Technology was gratefully accept | und 


Convention Banquet in Los Angeles I I it the meeting 
ippointment of ) Varden. FPSA, 


After The Convention Chairman of th 


awards will be $100 in cash, 
nimittee, 


inonvmou lonor. and will be ‘ 
ed ( imuittee 


has shown 
lifferent prints le d the ose ¢ } eres of a 
; ih 
salon year. el ed for Hawa ip nominated I \ 
sual j _ roi students be rad 
jualil t award Mi oO and t imnadian Rockies, according 
_ n 


I Ergenbright 
814 Wilshire 


» I our “W 


submit 
ind who are elis 
os Ange Institute. Full detaile will 
Journal, (See pag i.) 
C)t specia mportance was the namin oft 
Randolph W ht, Jr present Headquarters 
Manager, to be Executive Secretary of the 


Society mpomtment a effe \ m 


Press Conference 


PS\ i tak 


nediately 
Roar ‘ d to thank officially 


{ outstanding work as 
week o 
, 
ist w York Convention and 
ind attendance 
. finan | report on that 
vention 


L'pon the report of John Magee that there 


Technical Exhibit vas no possibility of the return of say 
{ 


further prints from the South \merican 


nan House 


date lor entries n tt Nint} 
us f iirman of the Maurice 


( Photo I hy hav ore 
, eral rt or ire ompetifion bein For 


uite Show of 1946. the Board 

t. Clas 184 Malder orei Circuits Co 

. K la ' red ' Metropolitan Came Foreign " m 

y charge and . —_ +} pa el 

hould be sent to him Irish. FPSA rman. John Mauer und 
, i 


Matthew Hon. PSA, FPSA, 
red Hamel 


than Baltzer and Dr. Estani«slao Del 


the thank of the 


requirements a lifferent 
hote raphy i to subject 
of ommittes onsisting iirman 


ints about x itions . 
ler Mi Bernstein, M Holden 


Mr. Oclman wa ippointed 


ibeling and number 


Drags msec sch should apply to a] returning entries, et« 

' ey or International Color Exhi 

Entries will judges pane of ; hed hundreds ef entries. Revert ) he June 6 meeting on the 
ind ace ‘ ) . i] hung as setatas ’ ' eliminating the confusion which 
ot the Ps \ fatal n Los es ! i om th various date at the 


owing was Apr ; ll al slides we 
\ f tl 1 | : } f | , ‘ d of Officers’ 
lany | she me April 14 seal y the end heer 
the PSA Tra al, oft 


italo imnual ‘ of the Board, ete 
l 


Committees ‘ «0 entrusted with the 


working out a complete date schedule 


Color Clinic 





the ictions of the Honors Committee 


Under the joint sponsors! 
a a w? Elections Committes und other Divisional 


- _ ws ra : os a il ane I New Board of Directors Meeting on Sechite evente wists tian le teased 

ork ection o ecnnical vision : . 

color clinic was held on May 18 at Master ‘ the ~ Laws or for efficient operation of 

Institute Auditorium. Theme of the clinic The semi-annual meeting of the 1952-1953 Th B - 1 al ted t tal thr 
he Board also voted to establish ee 


was “Make Better Color Pictures This foard of Directors was held at Headquarters wan aed re aD . 
ervice i ris é ervice ‘ } e, F 





Summer.” on 8S ‘ pril 25 it} he f v : 
é, n iturday, April with t following Service Award. end the Service Medel. ts 
The panel of experts included David B present 
, > be given by the Service Awards Committee 
Eisendrath, Jr.. as moderator, Henry Blue — : Mapl ' ' 
t Charles Col | p | , SUNG apscs with the approval of the Board of Directors 
stone larles oles, ivan mitri, Joseph Bernstein Phelps (Secretary) for outstanding service to the Society. The 
Freda, Henry Lerner. Howard Lester. Leo Staal iS R CD - 
> » > arkness avary ep Committee has also been requested to 
Pavel sill Perett and Lloyd E. Varden err Wel : 
' ' : presiaing eber establish a plan for the recommendation and 
Each of the experts was chosen for his skill Hell Wick 
ad ks led , f ' k eller ightman giving of these awards 
an o edge ye ) se of colo or or " " 
"" iii ' = Hogan Bennett (By invitation) The Board also voted that all budgets and 
vhotography. > ' ‘ 
= erapay Holden R. Wright ( By invitation) hudget changes must be approved by the 
Magee | { 
. @e inance ommittee before being submitted 
Tips For Travel 
P S rT} Minutes of the past Mail Meeting to the Board of Directors for final approval, 


If vou're Europe bound better take and the Financial Statement of March 31 ind also that al 
f Board Divisions must first be personally approved 
} 


nases 


| purchases of equipment by 


enough color film to see you through, says were approved ind the schedule o 
Eastman Kodak There are supplies in meetings for the remainder of this term was by 
France and Switzerland. There is a limited announced as June 6 in Chicago, August 3 by Society Committees must first be ap 

" 


supply in England if the Coronation crowd in Los Angeles September by mail, and proved by the Elected Officer through whom 
leaned it out. If you buy English or October on a date and place to be arranged that Chairman reports 

With gre: gret the Board accepted the Perhaps the most important Action of the 
the acceptance 


the Division Chairmen, and all pur 


hasn't « 
French made Kodach ome, have it processed 
S. film back resignation of Anne Dewey as Chairman of Board at this meeting was 
Awards Committee, The appoint in principle of a new approach to the 
take her prospective new PSA member, effective at 

the Los Angeles Convention. Full details on 


there. Bring or air-mail your | 
lor processing the Special 


If vou have a foreign-made camera. be nent of Paul J. Wolf, APSA, to 


sure to carry a bill of sale from vour dealer place, was approved 


showing serial numbers of lens and camera The Board also approved the LaBelle the new plan will be published in the July 


duties where possible Award for outstanding contribution to celor ic of the Journal 


to avoid paving 


lune 1953 





Midway Point enveloped in fog, one of the traditional aspects of the 
Point. All pictures by Jock Wright 


A scene of surf and sand ten miles south of Carmel on the Big Sur 
Highway. The fog is just rolling in over the mountains 


Monterey 
Peninsula 


By Jack Wright. FPSA 


For you who are Convention-bound, this revelation of the inner secrets 
of the Monterey Peninsula by a nearby expert are just the ticket for 
your post-Convention guidebook. Jack will be at the Convention and 
maybe you can corner him and extract some more of his secrets 


“i 


It is said that a noted eastern pictorialist was once visiting 
at Carmel, on the Monterey Peninsula in California. The 
pictorialist set forth in her auto, telling her hostess she was 
going out to take pictures and would be back at noon 

Noon passed, then 3 p. m., then dinner time. The hostess 
became much alarmed, fearing her picture-taking friend had 
fallen over one of the steep and rocky cliffs with which the 
Monterey Coast abounds. 

At last, long after the sun had set and the light had faded 
from the sky, the tardy guest returned. “What a day! What 
a day,” she said, ecstatically, as she collapsed into a chair. 
“| didn’t have any lunch. I wore out my shoes. I'm com- 
pletely exhausted. My hair must look a sight. But what a 
place to take pictures!” 

Without adopting a Chamber of Commerce attitude. it can 
be said that she was quite right. There are few places in 
the world which surpass the picture-taking possibilities of 
the Monterey Peninsula. This is why Edward Weston, Edward 
McMurtry, George Seideneck and Myron Oliver, the painter- 
photographer, make their homes there the year around and 
Ansel Adams and a host of others go there to take pictures 
many times each year. 

The Monterey Peninsula is not on the main coastal high- 
way between San Francisco and Los Angeles. Leaving San 
Francisco on Highway 101 you travel southward about 110 
miles to Salinas. There you leave 101 and turn west toward 
the sea. After traveling about 18 miles you come to Monterey, 
which is one of three interesting and contrasting cities found 
on the Monterey Peninsula. Carmel and Pacific Grove are the 
others. They will be described a little later on. 

Monterey is an old military and fishing town. In the early 
days it was for a brief time the capital of California. Still 
standing beside the municipal wharf is California’s first 
customs house, over which the Spanish flag was lowered 
and the Stars and Stripes raised in formal declaration that 
the rule of Spain had ended. The customs house is pictur- 
esque as well as historic and it and the trees nearby have 
been the subject of numerous photographs 

Even more photogenic, however, is the wharf itself, sur- 
rounded by hundreds of fishing boats of every size and 
condition. The wharf abounds with weatherbeaten fishermen, 
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For you stay-at-homes this Convention time, here is one fo try on 
the old camera. While your confreres are jamming their cameras with 






West Coast scenery, why not go Down East and try this one on your 
this may be for you 








lens? If you are going to Quebec 








It's vacation time again, and most of us are asking our 
filling station attendant for a handful of road maps. Before 






you mark one of these maps with red pencil, | urge you to 






give serious thought to a trip along the coast of Maine. You'll 






find pictures ahead all the way, and just think of the neg- 






atives you'll bring back for next winter’s camera club com- 






petitions! 






What you're looking for is a spot where the youngsters 






can have plenty of fun and your wife won't have to prepare 






meals or wash dirty dishes while you are scrambling around 
















with camera and tripod. Let me show you where to find it. 
Take a look at your map of Maine. Notice that stretch of 
Route 1 between Portland and Rockland, a distance of ap- 






From Black Star, courtesy «) Time, Inc 






proximately one hundred miles? See all those ragged fingers 






of land pointing southward into the Atlantic, forming a 





series of bays and harbors? That's the spot for you—a pic- 






ture paradise and an ideal playground for the whole family! 






There you will find summer cottages, wayside hotels, and 






other tourist accommodations surrounded by beautiful un 






spoiled scenery 






About halfway along this route is the lighthouse at 






Pemaquid Point. No doubt you have seen many fine prints of 






this famous landmark; and for good reason. It is one of the 






most pictorial marine subjects in existence and has been 
there since 1824. 


Lighthouses have always been a popular pictorial subject 







There are a number of excellent ones along the eastern sea- 






board; but, unfortunately, many of them are located on 






restricted property, making it difheult if not impossible to 






move in close for a good composition. Unless you are tempted 






to trepass and take the consequences, you must be satisfied 






with a distant view. 






Don’t worry about trespassing at Pemaquid; the area is not 






restricted. You may take all the pictures you want. The 






tower and the light itself are the property of the U. S 





Government, but the buildings and the grounds around the 






light belong to the town of Bristol and are open to the public. 






lo reach Pemaquid Point, turn south from Route 1 at the 
town of Damariscotta onto Route 130. Be sure to take the left 







fork a few miles south of Damariscotta to avoid ending up at 





Christmas Cove. A half hour’s drive through Bristol and New 






Please skip the next page) 





Midway Point is surmounted by a beautiful specimen of the Monterey 
cypress, with another standing close by. The point has been reinforced 
with stone work to keep it from washing away 


aaa meh > 


sic?” 


One of the towers of picturesque Carmel Mission. Most of the work 
in constructing the Mission was done by Indians 


COVER—A silhouette of two Monterey cypress trees outlined against 
@ summer sky decorates this month's cover, promise of good pictures 
for convention goers. These trees are located on the Seventeen Mile 
Drive near Carmel, California 
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many of them of Italian parentage. In the colorful garb of 
their craft they make excellent subjec ts tor photographs and 
ire usually willing to pose. At the wharf they unload the 
fish they have caught and the fish. the boats, the water and 


he wharf itself vield countless photographic possibilities. 


Monterey is a perfect setup for the photographer. The 
town is very mindful of its historic past and the numerous 
notable buildings which are located there. In Monterey is 
located the first theater ever built in California—still in use 
ind fitted up exactly as it was in the roaring, lusty days of 
19. Likewise in Monterey is the first brick building ever 
built in California, and numerous other “firsts” of similar 
nature. There is the interesting house in which Robert Louis 
Stevenson lived and wrote during one epoch in his life. There 
is the beautiful and picturesque mission church, still used by 
thousands of devout families. There is the old Presidio, now 
modernized and vastly enlarged. There are the fish canneries 
thout which John Steinbeck 
Row.” Best of all, these points of interest are tied together 
with a double red and yellow line, painted down the middle 
of the streets. Follow this line and read the numerous signs 
ind you not only learn much about California history but 
vou are introduced to a multitude of Monterey’s finest picture 


wrote his novel, “Cannery 


possibilities. Do not expect to do them all up in an afternoon, 
however Plan to devote several days to the pictorial op- 
portunities of this remarkable town. 

Adjoining Monterey on the south is Pacific Grove, and it 
would be difheult to find a more interesting contrast between 


two cities. Whereas Monterey, during its roistering early 


days, was the scene of much drinking and carousing, and 


many a glittering saloon, Pacific Grove was 


founded by leaders of the Methodist Church. For generations 


possessed 


the church held its annual conferences in Pacific Grove and 
to this day you cannot buy a bottle or a drink of anything 
stronger than beer within its borders 

Pacific Grove lies on the edge of the beautiful Del Monte 
Forest and pine trees are found even on the main street. If 
ou like pictures of forest trails and fog filtering in among 
the pines you can get them in profusion within a few hun- 
dred feet of the First National Bank 

Many of the homes in Pacific Grove are old, gabled and 
picturesque. For the seeker after pictures of village streets, 
leading upward and downward along gentle hills, Pacific 
(;rove affords much of charm and quiet beauty 

The Point Pinos Light House stands on a rocky promon- 
tory at the edge of the town. It is still in use and is main- 
tained exactly as it was in the 1880s and 1890s. On the land 
side it is surrounded by pines and offers numerous picture 
possibilities when framed by the rough, gnarled trunks and 
branches of the trees 

Near the light house is the grove to which myriads of 
Monarch butterflies make a 
ear. Ata given time each Spring tens of thousands of these 
graceful black and brown creatures arrive. For a few days 


nagnificent pilgrimage each 


they hang suspended on the branches of the pines, a curiosity 
for tourists and the home folk alike. Then they fly away 
igain 

During the time when the butterflies are present the 
townspeople hold their annual “Festival of the Butterflies,” 
which will yield you genre pictures of high quality if you are 
there at that time. 

Running from the Point Pinos Light to Carmel is what 
is without doubt one of the loveliest stretches of roadway 
unywhere in the world. It is called the “Seventeen Mile 
Drive” and received its name when tourists rode with horses 
and surreys in a 17 mile circle from Monterey to Pacific 
Grove to Carmel and back to Monterey again. The mag- 
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Harbor leads directly to the parking area at the very foot o 
the light. A small parking fee is collected by the town for 


i 


maintenance and supervision of the grounds 

One of the first things you will notice about Pemaquid 
Light is the absence of commercial billboards, signposts, or 
other types of objectionable background. It may be photo- 
graphed from almost any angle. Furthermore, it is a photo- 
genic subject, dav or night. winter or summer. Many of the 
successful salon shots have been made during the daylight 
hours of the vacation season, taking advantage of the early 
morning or late afternoon sun. The illustrations accompany 
ing this article show examples of the diflerent viewpoints 
offering interesting compositions 

The tall stone tower is built on a natural flat shelf near 
the base of the point. From the tower southward, a hump of 
barnacle-covered rocks extends into the sea. This natural 
barrier offers unyielding resistance to the pounding surf and 
affords excellent action photos of the running sea at high 
tide. The eastern edge of the point drops sharply, forming a 
series of steps leading downward to waterline. At low tide, 
climb down these steps and let them form the base of your 
composition as Art Underwood has done in his early morning 
view entitled, “Pemaquid Point.” You may get your feet wet 
is Dave Stanley did late in the evening to get his picture, 
“Twilight.” These two fine studies show what you can do at 
sunrise and sunset from the same camera position. Both 
pictures could have been made the same day, so don’t be in 
i hurry to leave Pemaquid. For best results, plan to stay at 
least forty-eight hours to study your subject under all types 
of lighting conditions. There is a hotel nearby for the over- 
night convenience of your family, or you may reserve a 
cottage if veu care to linger 

[he camera position most frequently used in the midafter- 
noon is a point south of the light, shooting upward into the 
north sky. This position is the one I used for my print, 
“Pemaquid Point Light and it is also good for shooting 
color film if a deep blue sky is desired 

\ word of caution about exposures. Because of the extreme 
brightness range between the white-washed stones of the base 
and the black housing around the light at the top of the 
tower, it is recommended that a metered reading be taken at 
the base from the highlight area to prevent overexposure and 
loss of fine detail. A panchromatic film with a K-2 filter will 
reproduce the range of tones beautifully, but if your camera 
is loaded with another type of film, go ahead and use it. Art 
Underwood prefers Kodak Verichrome Film and obtains 
excellent results. On the other hand, if you like a lot of 
contrast punch, and yours is a sheet film camera, try Kodak 
Infrared Film and a Wratten A Filter. That's what | used for 
my picture “Another Lighthouse 

What about the weather? 


That’s a good question because the weather is often tem- 


peramental along the ocean, making it dificult for anyone to 


forecast ideal conditions As a rule, the months of July, 
August, and September are the best weather days at the 
Point. Even early October may be clearer than some of the 
hazy “dog days” of August, but it’s cooler, probably uncom- 
fortably so, for some of us city folks. However. during the 
vacation season you should find many bright days. Quite 
frequently heavy storm clouds gather on the horizon while 
warm sunlight floods the tower. Such background conditions 
are ideal for pictorial effects anywhere, but even more so 


with the lighthouse offering a strong center of interest. So, 


he pre pared for those fast moving clouds: have your camera 
set on a tripod, everything ready, to capture the big thunder- 
head coming your way 

The stormy weather sky shown in Claude Sibley’s, “Bea- 
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A night photograph which records the flashing 
from sky after sunset adds details 


light. Reflected light 


July, 5 A.M. Eastern face of the Point forms interesting base for the 


composition. Sea forms horizon line. Note “S 


Using same camera position as picture above 


at sunset as light turned on automatically 


curve in the sky 


exposure 


was 


made 





This scene was taken on Point Lobos in ‘he late afternoon. The rocky 
point is framed by beautiful Monterey cypress trees 
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nificient stretch of winding road which now bears the name 
runs for about nine miles along the seacoast and presents 
scenes of beauty which are almost overwhelming. Artists and 
photographers have traveled thousands of miles to make 
pictures along the Seventeen Mile Drive and have found 
themselves richly repaid 

Leaving Pacific Grove, the road winds among the pines of 
he Del Monte Forest. Suddenly it emerges beside the ocean, 
with a vista of sand, breakers and sky which is unforgettable 
Thence it follows the surf for about three miles, passing the 
Monterey Peninsula Golf Course, one of the most picturesque 
in the world. Seal Rocks, a mile further on, is a popular 
tourist attraction with its hundreds of bellowing sea lions. 
Then comes the Cypress Point Golf Course, lying partly 
among the pines and partly amid the rocks and surf of the 
ocean. The com iaation of rocks and trees and pounding 
water is bound to yield magnificent pictures, as a multitude 
of photographers have learned 
Monterey 


place on the globe where the gnarled and extremely pictur- 


Speaking of trees, the Peninsula is the only 
esque Monterey cypress trees exist. These trees remind you 
Japanese tend so assiduously 
The difference is that these 


of the dwarf trees which the 
ind use for table decorations 
ure full-sized trees which for hundreds of years have held 
their own against the storms and gales blowing in from the 
Pacific. The branches are tortured and twisted in a remark 
ible manner and, taken in combination with the rocks and 
waves, afford magnificent photographic material 

One of the finest of these trees is found on Midway Point, 
which is located a short distance from the Cypress Point 
Golf Course and is without doubt one of the most famous 
vistas to be found anywhere. Midway Point is a magnificent 
promontory of rocks rising sharply from the ocean and 


surmounted by a single Monterey cypress. Other cypresses 
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stand on a lesser eminence nearby but the single tree 
dominates the scene. There are innumberable vantage points 
from which Midway Point may be photographed. Some of the 
best views show the point and its cypress tree framed by 
other trees. The ground is paved with brightly colored boxes 
which once contained photographic film. However with a 
little searching you can find other aspects of Midway Point 
which are different and hauntingly beautiful. 

A little past Midway Point you come to the much-photo- 
graphed “Ghost Tree” and other picturesque examples of the 
Monterey cypress. They can be photographed against a vista 
of lovely Carmel Bay and are certainly worth a portion of 
your time. Near the “Ghost Tree” is Del Monte Lodge, one of 
the most luxurious hotels in the West. It adjoins the famous 
Pebble Beach Golf Course and that, with its lofty pine trees 
and smooth greens bordering the sand dunes and surf, will 
yield pictures. Late afternoon is the best time, when the 
shadows of the trees lie long across the grass. 

After a few miles more of travel through the forest you 
come to Carmel, an enchanting village which is the home of 
more painters, poets, writers and photographers than any 
area of similar size. Carmel was founded by a group of 
artists who were attracted by the beauty of the surroundings. 
These painters and writers were fiercely determined that 
Carmel must not be commercialized and turned into a place 
“just like any other village.” Many and bitter have been the 
political campaigns fought over this issue. In general the 
artists have won. To this day Carmel has no sidewalks, no 
mail deliveries, no house numbers and few street lights, Dire 
penalties are attached to the cutting down of trees, even in 
your own dooryard. The magnificent ocean beach is owned by 
the town and is unadorned by a single soda pop booth or hot 
dog stand. Needless to say, the streets and yards heavily 
ornamented with trees are the source of numerous pictures. 

From the beginning the stores of Carmel have been re- 
markable in their designs. Instead of being box-like rectan- 
gles, which seems to be the standard store pattern nearly 
everywhere, Carmel’s stores have a strange, storybook quality 
which makes them charming and pictorial. They bear such 
names as “Pandora’s Box.” “Cabbages and Kings,” “The 
Corner Cupboard,” ete. The architecture is equally imagina- 
tive. You will find a few hours on Carmel’s business streets 
not only interesting but productive of pictures. 

One of the real photographic attractions of Carmel is the 
Mission San Carlos de Barromeo, popularly known as Carmel 
Mission. Of all the picturesque missions of California San 
Carlos de Barromeo is one of the most beautiful and best- 
preserved. Its design is dignified and lovely and its ancient 
stone stairway, worn down by the feet of countless devout 
persons, attests its age. 

Swallows nest beneath the weathered bell tower and white 
pigeons dart and sweep across the facade of the structure 
San Carlos de Barromeo stands in magnificent gardens, and 
trees and a fountain make it possible to photograph the 
mission in a thousand aspects. The morning light is best, so 
far as the front of the building and the statuary are con- 
cerned, but it is possible to get attractive photographs at 
almost any time of day. Even the late afternoon, with the 
towers outlined against the sky, will yield good pictures, 

\ little more than a mile southwest of the mission, along 
the coast road, you come to what is without doubt one of the 


scenic gems of the world—Point Lobos. To use a trite and 


worn-out phrase, here is truly “Nature’s wonderland,” 
rocks, sea, waves, 
of the Monterey cypress. Edward Weston lives in a simple 


house only a stone’s throw from Point Lobos. One of his 


flying spray and magnificent specimens 


latest and most successful books of pictures is entitled “My 

Camera on Point Lobos” and is filled with strikingly lovely 

views. There he has photographed many times with his 
(Skip the next page, too) 
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cons,” adds sofness to his high-key treatment of a sultry 






summer day at the Point. If you are as patient as Claude, and 






wait for the right moment, you, too, may be able to catch 





the flight of a seagull in your picture. Another unusual cloud 






formation is shown in R. C. Cartwright’s photograph, “On 






Guard.” taken from the north side of the tower at early 












morning 





On a dull or heavily overcast day, or in a dense fog, the 





results will probably be disappointing, but you might try a 






shot during a thin, early-morning fog for high-key eflect. This 






early morning fog soon clears away as the day grows warmer. 






If it is your luck to hit Pemaquid on a bad day, save your 






film and stick around, the rest of the family won't mind when 






you show them the other points of interest. If they should 





get a bit restless, take them on a boat cruise to Monhegan 






Island, or treat them to a succulent lobster dinner. There 






are a number of lobster pounds at Pemaquid, and what 





could taste better than steamed lobsters or clams fresh out 






, 





of the briny 





Let’s suppose you arrive at Pemaquid on a bright, clear 





day and get a half dozen exposures with a bald sky. That's 






fine for your picture album, but not so good for the pictorial 





prints you had in mind for the camera club competitions, But 





wait! Don't overlook the possibility of printing in your atmos- 
phere later. Take a little time to study the picture, “Sunburst 
Over Pemaquid,” by John Fish. Bet you wish you were there 
the day the sun burst through the clouds like that! Well, 
don't tell anybody, but John took that picture when the sky 








was as bald as the proverbial billiard ball. His successful 





salon print is a neat job of combination printing and copying. 





The cloud negative was turned upside down before printing 





to direct the rays of sunlight at the tower to match the direc- 





tional lines of the cast shadows in the original negative. With 





similar darkroom skill you may be able to turn your album 





snapshots into pictorial prints. 





Some of us are fussy about details; like a friend of mine 





who argues that the truthful record of a lighthouse is a 
photograph taken at night. OK, let’s shoot it at night. Again 





you may get wet, for the best night effect is obtained in the 





rain or at least when there is enough moisture in the air to 





provide a halo around the lamp. (The lamp is not a rotating 





beam of the searchlight type, so common to airports or land- 





ing fields.) It flashes on and off at ten-second intervals. On 





a dark night it looks very bright to your eye and the outlines 





of the white tower may be clearly visible. Don't let it fool 





you, the light isn’t as bright as it seems, and the reflected 





illumination around the base will not register on your film 





by instantaneous exposure. To get the detail you need, make 






a twenty-minute time exposure at {8 or f/1ll on fast pan- 





chromatic film, supplemented by open-flash. Use two #22, or 






equivalent, flash lamps aimed about halfway up and fired 






at the center of the tower. This will give roundness and 






detail at the base while the lamphouse is recorded by the 






time exposure 





ion inued on next page) 













Taken from north side in early morning. Interesting cloud formations 







like ‘these are often seen at Pemaquid in the summer months 








The south side is most frequently photographed in mid-afternoon 







The north sky gives nice contrast tor color film 








The surrounding building: are not objectionable if worked into your 


composition. Kodak Infra-Red film and Wratten A filter were used 







for maximum contrast 





June 1953 


Cloude C. Sibley 


A delicate high-key study showing the approach of a summer storm 
and the nicely timed flight of a gull 
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There nother, and probably more satisfactory, way to 


rative which will give the appearance of a night 


MM 


photograph. Make your exposure shortly after sunset while 


produce a me 
there is still reflected light in the evening sky. This afterglow 
will illuminate the background, giving relief and from to the 
buildings and sufficient detail to the tower. An excellent 
example of this technique is shown in the illustration, 
Pemaquid Point,” by Dave Stanley. His night picture should 
itisfy the documentary boys and the pictorialists alike. 

It was mentioned earlier that Pemaquid could be photo- 
graphed in winter. As an outstanding example of this, see 


Kosti Ruohamaa's 


picture 


Winter at Pemaquid a truly great 


story-telling with mood. The very reason for the 


existence of the lighthouse at Pemaquid is expressed by 
his emphasis of the treacherous rocks, so dangerous to navi- 
gation, in the foreground. Winter has provided the sparkle 
of ice-covered steps to this forbidding subject. Here is proof 
that Pemaquid is truly pictorial at any season of the year. 

Maine has 
think of 


Point. Photograph the lighthouse from every angle, 


so much to offer the vacationist that I wouldn't 
suggesting that you limit your trip to Pemaquid 
and then 
drive on to the many little fishing villages and snug harbor 
towns dotting the coastline. The colorful life by the sea will 


provide a great variety of pictorial subjects for vour camera 
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friend, Ansel Adams, 
rapher has found overwhelming inspiration on the point. 


and many another topnotch photog- 
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Point Lobos has been made into a state park. This was 
done partly to protect it from professional movie makers, 
who used to flock there with their stars and cameras and 
who occasionally took liberties with the lands ape which 
local artists and nature-lovers did not think were justified. 
All filming in the park is now closely supervised and the 
rangers even keep an eye on the amateurs, although not to 
the extent of interfering with their activities 

The reason the artists of Carmel so jealously guard Point 
Lobos is because of the magnificent views and vistas which 
it presents. At the eastern end is the Cypress Trail, which 
winds for a litthe more than a mile among gnarled trees and 
precipitous rocks, with the pounding surf in the background. 
No matter what else you see or do not see on the Monterey 
Peninsula, plan to spend several hours on the Cypress Trail. 
It is a photographic experience you will remember the long- 
est day you live. Go there in the morning, if you can, for the 
light is best at that time. Allow yourself a minimum of three 
hours and don’t rush. There are many little trails which lead 
off from the main trail to some vantage point of special 
beauty. Take time to explore these side trails. They are well 
worth the effort. At the end of every one is some exceptional 
view 

About half way around the Cypress Trail you come to a 
point of jutting granite, across which the surf endlessly 
washes and which is framed on either side by a_ twisted 
Monterey cypress tree. There are few more beautiful vistas 
anywhere than this one, It will repay your time and attention. 

Returning to your car after your exploration of the Cypress 
rail, you can drive south a couple of miles along the coast 
until you come to the lower limit of the park. On one hand 
is the forest. On the other is the ocean. At many points you 
will want to stop your car and take pictures. 

The auto road ends in a large circle and parking space, 
giving way to a well-defined trail which leads ahead of you 
over a small hill. From the top of this hill a magnificent vista 
of rocky coastland lies spread out before you. On most days 
wisps of fog partly obscure the rocks and add charm to the 
scene. 

If you look downward you see a little cove of green water 
lapping on a beach between large headlands of rocks. It is a 
fairly steep climb down to the beach but is well worth 
making, halting here and there to look for pictures. You will 
find many other photographic possibilities at the lower end 
of the park and the trail lies for many miles ahead, in case 
you are an enthusiastic hiker 

Having retraced your steps and picked up your car you 
leave the park by the main entrance. You are offered two 
possibilities. If you turn to your left you travel into Carmel 
Valley. This is a region of ranch homes, swank hotels and 
rich farm lands. It is thoroughly beautiful country and well 
worth seeing, whether or not you find it photogenic 

If you turn to your right when leaving Point Lobos you 
follow the highway down the coast past colorful Highlands 
Inn and into the fabulous Big Sur country made famous 
by the poetry of Robinson Jeffers. The road is a beautiful 
one, passing picturesque Point Sur, with its towering light- 
house, and after 20 miles reaching the Big Sur, a stream 
noted among fishermen. At some points along the road you 
ean stop and look hundreds of feet almost straight down to 
the thin thread of surf washing endlessly across crescent- 
shaped beaches. There are few panoramas like these any- 
where. 

After passing the Big Sur the road finally emerges at San 
Luis Obispo after 50 or 60 more miles of driving. However, 
unless you plan to drive on to Los Angeles and Hollywood 
it will pay you to turn back at the Big Sur and devote as 
much time as you can to Point Lobos, Carmel and environs. 
These are areas to delight any lover of beautiful scenes and 
any serious landscape photographer. 
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Can Color Be Pictorial? 


By Sam J. Vogan, APSA 


A signiheat ng pper at the Rochester judging 


several vears committee took the color 


prints away trom the f ury, of which | happened to 


be a member, and gave them to the black and white judges 


and | agreed that it was the correct thing to do. This may 
sound strange coming trom a color hypere nthusiast 

However, the very fact that the B & W jury agreed to 
touch them was an advance for color 


Before attempting to answer the question of this articl 
let us look at the background of pictorialism 


If you were to ask what the word “pictorial” means in 


photography you would get a variety of answers, but not 
quite as many, perhaps, as ! the word “art” 
It is a sort of Dr. Jeky! 


Hyde word. It can be used 
to denote artistic merit or just the opposite. For instance, 


we describe a series of p lotographs dealing with one subject 


as a pictorial record. The word “record” is reserved by the 


pictorialist to describe a photograph that is anything but 


pictoria 


The use of the word in the loftier sense in photography 


actually grew from a sense of shame for the new medium. 


photography was hirst introduced the graphic ar- 
earing they would iose their livelihood, poked tun at 
medium. A photograph, they said, could not be 


ie early photographers striving to be artistic em- 


ployed every means to make their work look less photo- 


graphic. The use of pigments such as bromoil must have 


given the aspirants a psychological lift for wasn't the photo- 

graphi 

the painter? 
W he they 


like pictures done in other media the prints were described 


artist “working in oils” and thus actually nearer 


were able to produce photographs that looked 
pictorial. The manipulations they called “pictorial 


as bei: 


methods Hence the unique ise of tne word and hence 


the growth of the cult of pictorialism. 


rhis ndd use I i¢ 


! 


term, pictorial, Is as peculhal 


latent image its¢ lf 


to 


photograp as 18 the 


The photographer who used straight photography was 
scorned by the pictorialist because to be artistic one must 
use pictorial methods. Unless manipulation was used the 
print could not be pictorial. This is the basis for a family 
feud that has lasted right down to the present day 

We are told that color slides cannot be 
no pictorial manipulations are possible. 


Before 


to set out the basic differences between a black and white 


artistic, because 
discussing color in pictorialism it would be well 


picture and a color picture. 
Let’s go back to the primeval development of vision in 


f 


animals. The first acquired vision was that of movement 


detection. next came forms—such as the detection of the 
shape of an enemy. Last of all color was acquired. rhe 
human eye has not been able to develop beyond that three- 


‘ 


fold stage and to-day these characteristics of vision hold 
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‘ 


i same relative importance to us that they did in pre- 
ric mammals 
[he foregoing statement is a basic consideration in all 
fields of photography 
The painter will tell you that form and cviwr are separate 
considerations and each must be resolved in the mind by 
i different menta! process. Color is treated by the painter as 
i skin or covering for his forms. The other characteristic 
on - movement ie can only indicate in a painting 

graphic devices worked into a rhythm 
Man’s first written communications were pictures. The 
Chinese still use picture characters for their writings. Out 
languages which 
When you 


the idea of an old kitten by using the three letters 


this picturization has evolved all our 


nothing more than pictures in shorthand 


i, t, you are taking a short cut in mental picturization. 
The black and white 


form of picturization and probably the 


photograph is the most advanced 
iltimate one. It will 
always be a distinct medium of communication needing 
color as little as does the type you are now reading. There 
is no counterpart in nature for the black and white photo- 


to 


graph——because its a picture an expression--a means 
mvey an idea efhciently 

The black and white picture or movie will always be 
more efficient than color in telling a story. That is the 
reason Hollywood objected to color film apart entirely from 


the extra cost. 


Photography is beauty 


The beauty that the present day painter or sculptor ap- 
black and 


effect the very 


white photography is the photo- 


thing the old time pictorialiste 


preciates in 
ur Apri 
strove to disguise. The painter knows that no other medium 
pproach the exquisite tonal range and brilliant def- 

lat sets photography apart as a medium of expres 


You will note that the English salons have retained 


lantern slide sections that have always been part of 
exhibitions even though they have added color slide 


sections as well. Pictorialism and the high cost of color 
film—and scarcity may all be operating to retain the lantern 
show in the Old Country. Nonetheless, the inherent 
of the latent image—the photographic effect—will 
always be more readily perceived in black and white. The 
old masters sketched out their paintings in charcoal or 
crayon beforehand because it is easier to study the various 
aspects Of composition in black and white. 
advanced black and 


white pictorialist makes the best color slide worker. His 


I have always maintained that the 


training has given him an orderly mind so that, when he 
takes up color, his habits of form composition come auto- 
matically into use and he is able to make his color problems 
1 separate consideration. It is difficult enough to resolve 
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compositions in black and white without having the matter 
complicated with color considerations. 

Adding color to a photograph increases the chance of 
having the story cluttered by non-essentials which can take 
the attention away from the main theme. Color can lessen 
the impact of the image which is the prime function of 
picturization 

Pictures in color for color only is an entirely different field 
as will be mentioned later. The more lifelike the color photo- 
graph becomes the more it approaches an exact reproduction 
of the object itself and therefore the less of a picture 

Suppose, for instance, the sculptor were to cover the horse 
in his statuary group with the actual hide from a dead horse 
and to place colored glass eyes in the sockets he would then 
have a more lifelike horse, but it wouldn't be art. Some mod- 
ern sculptors go to the opposite extreme and make it difhcult 
to tell the horse from the man in order to insure being “ar- 
tisti 

So it would appear that the less color there is in a color 
photograph the better chance there is of it being considered 
pictorial, Or to express it in color terms, the fewer colors 
used the better from a pictorial standpoint 

Seven years ago at a lecture in Toronto by Adolph Fass- 
bender, | asked the speaker for his opinion on the use of 
color photography after the war. Fassbender replied to the 
effect that color photography would be so simplified after the 
war that it would be available to everyone. The amateur 
snapshooter would then use all color and we would achieve a 
separation between the snapshooter and the pictorialist be- 
cause only the pictorialist would be working in black and 
white. He said he had given up teaching color process print- 
ing due to lack of control necessary to obtain pictorial re- 
sults 

These intricate color processes require laboratory dark 
rooms and exacting methods of procedure. Straight process- 
ing in color is dificult enough without working out pictorial 


manipulations 


Eye not truthful 


The human eye is a poor judge of black and white contrast 
densities. Yet it can readily discover a deficiency in a color 
print process. A ten per cent variation in black and white 


hnique might hardly be noticed, but such a lapse in color 


tee 
photography processes would be ruinous. For these reasons 
few color prints of salon quality are submitted to the juries. 

Hand coloring of black and white prints in the past made 
little headway and such prints are rarely admitted to salons, 
It requires the art of a painter to hand-color successfully. I 
have seen commercial hand-colored prints that were as good 
is the wash-off relief prints of the same subject, but in this 
case the artist was using the thin photographic image as the 
drawing basis for his expert art work, just as some landscape 
painters do in their work 

The re-appearance of a gelatine-dye process in improved 
form under the name of Flexichrome gives the pictorialist 
something that should be to his liking. It may be the bridge 
to color for him. He can even use it for his black and white 
prints (with profit in some cases since the gelatine image is 
so adaptable to control.) With Flexichrome the pictorialist 
un avoid that “horse hide-glass eye” effect, that he might 
discern in color transparencies 

As | have already shown, if color is to become pictorial, 


then it will be accomplished by the pictorialists since pic- 
torialism is peculiar to monochrome 

| have purposely withheld using the word monochrome 
since it is a misnomer. In scientihe color considerations black 
and white must be treated as colors, because they enter into 
all modifications of pure colors black creating shades of 


colors and white creating pastel tints 


So monochrome photography is actually duochrome and, 
if only two colors are used in color photography, then our 
monochrome background and precepts apply with equal 
force. 

In the January, 1945, issue of the Journal | pointed out 
this monochrome—color relationship. With the editors per- 


mission | would like to repeat it here 


Color Contrasts 


In monochrome the contrast is supplied by a black or dark 
color against the white paper stock (or white light in a trans 
parency). In color the contrast is supplied by quiet and active 
colors 

Hering used this principle of contrast as a basis for develop 
ing his Theory of Color, which states that vision consists of a 
building up of material in the eye. The Hering Theory imagines 
black, blue 


and green, which are the quiet colors. When these three ma 


three distinct materials being built up in this way 


terials are depleted we have respectively white, yellow and red. 

Hering thus offers color photographers a convenient system 
of color composition by grouping colors into three contrast 
pairs: black and white, blue and yellow, green and red. The 
quiet colors corresponding to the darks in monochrome are 
black, blue and green. The active colors or “lights” are white, 
yellow and red. The contrast value of each color may be altered 
by dilution by one of the other colors. In fact, but few subjects 
we have to deal with have a high chroma value such as flowers. 
\ quiet color, for instance, blue, may be raised in value if 
diluted with white or it may be still further reduced or greyed 
by the addition of black and green. Green, which is the liveliest 
of the quiet colors may be readily advanced by adding any of 
the active colors. If the matter of contrast or color value is 
always kept in mind, then there will always be present a means 
of classifying colors without recourse to a color circle. 

Using this means of sorting out colors by value contrast, we 
can then proceed to arrange our compositions just as we do in 
monochrome, Good composition avoids several competing high- 
light portions, so with color we will avoid having too many 
prominent active color portions. 

If a color shot is to have a definite appeal, there should be a 
spot, or spots, of a prominent bright color contrasted with a 
quiet color, or vice versa. 


This article has dealt with color being introduced to pic- 
torialism. There is another field that has an entirely differ- 
ent approach namely color for color’s sake where the picture 
or the story is not the main consideration. 

This would require a separate article dealing with color 
composition, an entirely new world, apart from monochrome 
The possibilities here are endless 
It leads up so many 


or form composition. 
much more so than with pictorialism 
new avenues of enjoyment that there is enough to keep one 
going a lifetime. Instead of dealing with materialistic reali- 
ties as in pictorialism we will be developing mental unreali- 
ties of boundless scope approaching the very essence and 


spirit of our realities. 


Color photograms? 


One development that could take all your spare time is the 
color photogram. Sometime I hope to develop a variation of 
the color photogram by using a ground glass table top and 
photographing from below. 

Meantime I am having fun making color slides with swing 
shots—taking an extended exposure of a subject while swing- 
ing the camera. They produce interesting slides and are 
actually being accepted in the shows, especially those com- 
bined in double slides with a “pictorial” subject. 

Judges should try to encourage any such worthwhile de- 
partures as they enlarge the field of interest. Pictorialism is 
not the only avenue of art for the photographer. Color for 
the least de- 
veloped of the three characteristics of human vision. 


color’s sake will improve our color sensitivity 
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aked Eye Viewing 


No stereo fan should be able to qualify 
for membership in a group, club, or society 
until he can prove to the organization that 
he can read a pair of three 
without 


should not want to. Naked-eye viewing is a 


pictures in 


dimensions optical assistance. He 
quick simple method of appraising stereo 
pairs, and the 


The fact that this method is not 


most obvious 

necessary 
nowadays is a poor excuse for not learning. 
It should be the password, the mot d’ordre, 
hallmark, and badge of the proud stereoptic 
fanatic 


The trouble is 


votary and 
that most of us 


raphers pick up the hobby or get into the 


stereog 


profession late in life when we are finally 
able to afford to buy the many gadgets in 
volved. We think we are 
new. We can 


learn 
from 


too old to 
branch out 
into 


anything 


“mere photography,” stereography, 
new, but a 
It calls up 


or his parlor. 


bec ause stereo is not really 


nostalgic link with our past. 
memories of Grandpa's attic, 
But lensless, prismless viewing is new to us, 
so we are inclined to avoid it 

The 


the Stereoptican Era 


old-time processors who worked in 


scorned the stereo 
scope or any other artificial viewer, for they 
preferred to inspect their negatives unaided, 
the minute the plates cleared in the hypo: 
probably that, by the light of the 
lamp. Of their plates 
than our 35 mm trans 
widerthan 


\ cock 


before 


ruby course were 
larger 


parencies, but 


somewhat 
some required 
infinity spread, to be superimposed 
eved business 


Now. 


company 


with pix, 


mounts, and self-lighted viewer at 


push-button process 
$5 mm gems under 
magnification and see ‘em as we took ‘em, 
all in a jiffy. But a trick, if not a 
to the ancients, and, we 
That is, the 


hand, we slap our tiny 


neat 
minor art, is lost 
think, a 

ability to 


great pity it is too 


“read” stereo. 


{ Slight Mental Adjustment 
Until a kid’s 1.0. jells, he 


the trick by induction, much as he soaks up 


can pick up 


data on the musical staff, the alphabet, and 


a bit of arithmetic. After that age the prob- 


lem is a bit harder, because it must be 


solved by reason, understanding, and pra 


tice. So we who proselytize for this lost art 


blocks than did 
Pasteur. (Their 


run into more mental 


Columbus, Darwin, and 


causes were just a bit more weighty!) 


too, can learn 


You 


It is like saying that “vou 


to play the piano in fifteen minutes.” 
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By Paul H. Stone 


that involved, 
haven't the Well, 
few aids, and 


know very well practice is 


and you simply time 
this trick 


can be done anywhere; 


learning requires 
in transit, in church, 
at home, and without calling attention to 
yourself, 

Reading stereo by eye is not a matter of 
training dormant, vestigial muscles, such as 
learning to wriggle the ears, for we already 
have efficient muscular equipment, and only 
have to learn to use it. The muscles required 
are the Rotators, and among the 


best trained in our bodies 


they are 
They have served 
our every waking hour since birth. Another 
factor is also one of our natural gifts, and 
that 
of the crystalline lens in each eve. 


focussing 
Usually, 


is the automatic, involuntary 
when the eyes are directed to converge to a 
certain point outward, there, at that point, 
the attention is also “focussed,” and the 
eye-lens adjusts to that setting, as it were. 

Now it is possible to set the eyeballs at 
infinity, hold them in that position, and fix 
the ATTENTION at reading distance, 
simultaneously. You will find that the erys 
talline lenses have adjusted to the point of 
attention; ie. close up. 


The focus is fairly universal, and does 


not alter as much as attention and conver 


gence would lead us to believe; but of 


course the lens does adjust its formula, 


at your command, but it does so indepen 
the rotators. These are a trained 
perfect 


dently of 
working in 
unison. All them and 
ask them to plow parallel rows, so to speak. 


Practice Aids 


One cuick 
snip two 4%” holes in a card or old envelope, 


team, accustomed to 


we do is to unhitch 


experiment is to pierce or 


2'2” apart, (more or less if you happen to 


know exactly how widely your pupils are 


spaced—it is not too important.) Snip a 


nose-piece trom the center, so that you can 
thus formed, up 
your eyes or eyeglasses. 

Through these two holes, stare fixedly at 
point of interest on the 
than 100 


course, see the 


place the mask close to 


some spot or 


yards away. 


object as if 


horizon, or not less 
You 
through only one opening. Do not lose sight 
Slowly move the card away 


will, of 


of this object 
from the eyes. 

You may notice, as you move the mask, 
that if you tilt it in either clock- or counter 
clockwise direction, the little opening will 
separate vertically and you will first be con 
scious of two openings. The same effect will 
be discovered if the head is tilted to either 
side. Keep the openings in the mask in a 
plane, level with the eyes. As long as you 
keep your eyes and the openings level, and 
watch the distant still, ap 
parently, be looking through only one hole 
The 


smaller 


spot, you will 


in the card hole will appear to be 


getting 
As you carry 
yourself to 


the card farther away, you 
note hazily that 
holes. Do not 


may permit 
now 


look, or be 


there seem to be three 


very much aware of those 


openings on either side, or you will lose the 
distant 
two original holes. Keep staring out through 
the center opening, but begin to think about 
itself 
while the 


image and see only the card with 


the card You can then “see” details 


on the card eyeballs themselves 


are pointed straight ahead, aimed at the 


original infinity point. 


Reversing the Method 


Start with two objects, like identical pen 
cils. Hold them 2” to 2\4” apart. Make sure 
that each is held at the best distance from 
Hold 


your eyes for careful examination 


them before a neutral background, 


let the 
stare 


between, and begin to 


them. Try to 


eyes fall 


away, beyond visualize 


or imagine a real object on the neutral 


bac kground 
edge of a desert, or the tip of a sailing ship 


Something like a camel on the 


over the rim of the sea, or a setting star 


beyond the horizon 


As you concentrate thus on the distance 


you will notice that apparently you have 


four pencils; note it only in passing. Con 


tinue to stare into the “future” which lies 


between the two center pencils. These two 


together, but you must 
steadfastly between 
Et voila! Sud 


merged, 


will move slowly 


ignore the fact, and stare 
the merging center 


they 


points 


denly have met, wed, and 





stereo fix on y are 


At a lecture you 


ny white speck on 


on ahead ot 


und they will swim apart and Now and in the 


‘ 


With a Real Stereo Transparency 


i. Hold 


im 


Imagine the area you have achieved the 
eneck will become two with two nude 


vourself an imaginary 


toward the window at 


Keep on 


igarettes have depth; just as it does in the 


elect to note a viewer. Unless your eyes are 


dark coat of the t will be a very 


} 


good, i 


th stereo ix ag 


a dark night sky ure viewing it without lenticular 


eves. 


future, plan ne 


look out the window past a shade pu 


lor instance without measuring it 


nind how far apart the ghost, (or 


focus”) image of that 


which has at least separated while you look at tl 


outside 


detail on Conversely ook directly at tl 


thin spot string, and note that some vertical 


the hori or tree branch will 


1] 
ii 


separate anne 


vou w two, moving 


, , y1 
staring, at ipart, vel never more than <2 


object Pretty of the foreground object 
ct small dark This is practice ¢ Wel t is east 
enter two the plano 
\t another time we can go briet 
the art of viewing “cross-stereo.” T 


net involve crossing the eyes, and 


many times the i 


hand- 


exce ptionally 
small picture, but 
sin, and 


assistance, 


ver to 
ll cord, 
1 your 


“out of 


curtain cord has 


objects 
curtain 
spire, 
become 
imeter 
plane 


r than 


‘fly into 


is does 
by far 


1 most satisfactory means of viewing large 


as billboards! 


Clear 





PSA-RIT Scholarship Plan Announced 


Detail 0 " ‘ has been under discussior 


for some time by ofhcials of the Photographic Society 


of America and the Institute of Technology 


Roe hester 


have been inounced by the spec ial committee of 


PSA 


lor awarding two s 


details of the plan 
Insti 


ippomted to w wk out the 


ilarships to the Rochester 


tute of Technology to high school graduates with an 


iptitude for and an interest in photography 

The scholarships are for the full annual tuition of 
$400 and two have been awarded by RIT, one for the 
1953 and one tor 


1954 
| 


for applications has been set as July 1, 


Closing date 
1953 for the 


school vear oft 


1953 scholarship 


The applicant must be a high school graduate and 


shall not have graduated from high school longer 


than two before applying for the scholarship 


His high 


mediate 


vears 


school must have included inter 


courses 


ilgebra or plane geometry. Preference is 


given to applicants who present credits in chemistry 


ind/or physics. Every applicant must take entrance 


examinations which include tests of (a) scholastic 


mathematics 
Colle ge 
they 


gener il 
tests of the 


iptituce ib) 
id) hemistry. The Entrance 


Roard ure cee ptable provided include the 


scholastix aptitude test and the pre-engineering in 
ventory test 

The applicants must submit to PSA Headquarters 
Walnut Philadelphia 3, 
dressed to the Scholarship 
than July | 


2005 Street. Penna. ad 


PSA 


later 


Committee and 


postmarked not 1953. the follow 


ing: (a) A statement written by the applicant as to 


interested in obtaining the scholarship 
letters 


why he. is 


b) Supporting from teachers 


testifving to 
the ability and interest of the student in photography 


no! more than three such letters to be submitted. (c) 


Picture evidence to show what the applicant has 


iccomplished in photography 


It is not required that the applicant be a membe 
of PSA and it is 


be eligible 


members will 
Mem 


naturally 


expected that tew 


because of the age requirements 


bers with children of high school age will 


be interested in the scholarship, and those outside 


that category can help disseminate the news of the 


existence of the scholarship by calling this notice to 


the attention of the educational authorities in their 


communities, It is possible that the news could also 


be spread by advising dealers of the facts, since they 
may know of deserving young people who might be 
interested, 

The Rochesier Institute of Technology is located 
in downtown Rochester, N. Y. and the photographi: 
department is one of many fine schools within the 
The Department of Photographic Tech- 
Neblette, FPSA. Instruc- 


tion is not limited to the technical aspects of photog 


institution 
nology is headed by C. B. 
raphy but includes the artistic 
to the 
laboratories are equipped with all the devices needed 


aspects so necessary 


production of a complete photograph. The 


for study of the photographic image and for the 
production of negatives and prints of all types. 

The procedures for selecting candidates for the 
scholarships were set up by a Special Committee 
President Harkness and 
FPSA, Chairman, 
FPSA, Norman ( 


Robinson, Jr 


appointed by consisting of 
Llovd F Varden, 
APSA, Jacob Deschin 
APSA and William P 

Applications for the scholarship for the 1953 year 
further 


Joseph Costa 


I ipton 


announcement 


1954 


will be considered first and 
will be made concerning applications for the 


scholarship 
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Kodak 


BULLETIN 


First, measure up your photographic desires and 
ambitions. Do you want better pictorial control 
than your camera and your choice of film alone can 
give you? Do you want to add to your picture- 
taking convenience? Do you want to broaden the 
scope of your camera, and increase the range of 


For pictorial effect. Filters put you in 
charge of any picture situation. Certain 
colors that might dominate your picture can 
be restrained, others can be emphasized, to 
give you the color balance you want. Your 
choice of filters will depend upon the effects 
you want, and the film you are using. 

One of the most common reasons for 
using a yellow filter is to retain clouds in the 
sky in black-and-white shots. The Kodak 
Cloud Filter, for use with the simpler cam- 
eras, requires no increase in exposure. The 
popular KI and K2 filters give progressively 
richer sky tones for more cloud contrast. 

The K2 filter is also often used for accu- 
rate color correction with panchromatic 
film. Red filters, such as the Kodak Wratten 
A Filter, produce the spectacular effect of an 


almost black sky, with white clouds. Such a 
filter often improves architectural subjects. 
The A filter can be used only with panchro- 
matic or infrared film. A Kodak G Filter, 
deep yellow in color, gives high sky contrast 
and tends also to separate the tones of green 
in landscape subjects. It is excellent for re- 
ducing bluish atmospheric haze. 

For color work, the most popular and use- 
ful filter is the Kodak Skylight Filter; this 
cuts out the excess of blue in hazy-day and 
open-shade shots. Next, the Kodak Daylight 
Filter for Kodak Type A Color Films; this 
enables you, in emergencies, to get good 
daylight shots on Type A films. And for 
flash shots, the Kodak 81C Filter assures 
more accurate rendering on Type A films. 

There are many other types of Kodak 
Filters for use in different picture situations 
and to secure particular effects. 


Kodak Cloud Filter, $1.72 

Kodak Wratten Filters, Series IV, V, VI, 
from $1.75 to $3 

Kodak Adapter Ring, $1.35 to $1.65 


Better exposure. 
The Kodak Master 
Photoguide keeps es- 
sential photographic 
data right at your fin- 
gertips. Compact as a 
card case, it provides 
complete information 
on exposure, light con- 
ditions, filter factors 
and filter effects, 
depth-of-field scales, flash and flood tables, 
effective apertures, etc. $1.75. 


Better work can al- 

ways be expected from 

a camera in good 

working order, and 

the best way to pro- 

tect your camera 

against damage, while 

keeping it always with 

you, is with a Kodak Field Case. They range 
in price from $2.65 for the Kodak Field Case 
of simulated leather for Kodak Duaflex 
Cameras, to $11.25 for the leather DeLuxe 
Field Case for Kodak Tourist Cameras 


Sharper pictures come easily with a tri- 
pod or similar firm support for your camera, 
as your enlargements will show. Either the 
Kodak Eye-Leve! Tripod at $20.00 or the 
Kodak Flexiclamp at $4.25 will do. The 
latter fastens easily and quickly with “C” 
clamp action to any flat or round object up 
to 2 inches thick. Felt and rubber pads pro- 
tect furniture when you use it indoors. 

Sharper pictures, too, generally result 
from using a cable release to eliminate the 
camera jar sometimes caused by over-em- 
phatic shutter fingers. For cameras with “B” 
but no “T™ settings, the Kodak TBI Metal 
Cable Release gives you “T,” “B,” and in- 
stantaneous exposures. 6 inches long, $3.43. 
Kodak Metal Cable Releases No. 5 have an 
outer casing of stainless steel wire for extra 
long life and avoidance of kinking. 7 inches, 
$1.05; 12 inches, $1.30. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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How to select picture-taking accessories 


what you can do, at home, afield, day or night? 

All of these things can be done simply...and with- 
in a modest budget...with the Kodak accessories 
described on this page. You need only decide what 
you want to do. Then let your Kodak dealer show 
you the accessories that fit your purpose. 


Get in the picture too 
with a Kodak Auto Release 
clipped to the cable release 
of your camera. It trips the 
shutter ten seconds after it 
is set. It's handy also when 
you are taking flower pic- 
tures or other small sub- 
jects and have to hold a re- 
flector for proper lighting 
S386 


For wider scope— 
flash equipment 
matched to your cam- 
era; equipment as sim- 
ple or elaborate as you 
want it. Some units 
are made expressly for 
certain simple cam- 
eras, others are adapt- 
able to almost any 
camera. Some use 
standard “C” 
others incorporate a 

“B-C”™ battery-condenser unit. 

For most internally synchronized cameras 
... Kodak Standard Flasholder, $8.25... 
Kodak B-C Flasholder, $10.40 . . . Kodak 
Ektalux Flasholder, $29.75 and up. 

For a press-type camera... Kodak Ekta- 
lux Flasholder with Press Bracket, $33.85; 
with Solenoid and Synchro Switch, $51.35, 


cells, 


For better close-ups. You can move 
right up on your subject for a picture-filling 
portrait or close-up when you put one of the 
Kodak Portra Lenses on your camera. In 
three powers (+1, +2, +3), they can be 
used for close-up pictures of people, flowers, 
pets, tabletop set-ups, enabling you to work 
as close as 10 inches with a camera focused 
for 4 feet. Tables of distances are supplied 
with each lens. Kodak Portra Lens +1, 
+2, or +3, Series V, $2.95; Series VI, $3.50. 


Prices include Federal Tax where 
applicable and are subject to 
change without notice, 





Kodak 


Kl 


under $25.00 


O 


Lnbe8 TEN 


First of all, when you give a camera. . 
beginner or an expert . . . you want to be sure of 
its picture-making ability, its reliability, and its 


ease of use. 


Assured on these points, and the best assur- 
ance is in the manufacturer’s name, you will 
next want to consider price, value, and appro- 


How to select a gift camera 


.toa priateness to all the prospective user’s needs. 

Every Kodak camera is an excellent value in 
its price class, and the purpose of this page is to 
marshal the qualities and price range for an 
appropriate selection. Your Kodak dealer will 
be glad to help you select the Kodak or Brownie 


camera that’s best for your gift. 





- will buy a Brownie Hawkeye 
‘ 7 2? Q Flash Camera, ideal for the 

° teen-ager who wants pictures 
of high school fun and parties, pictures to illus- 
trate school reports and projects, pictures to 
exchange with friends. This is the first box cam- 
era that has been really engineered for excellent 
picture taking. There is provision for both snap- 
shots and longer exposures. Flash synchroniza- 
tion with both F and M lamps is uniformly 
dependable. The Kodalite Flasholder is $4.00. 
With the Brownie Hawkeye Flash Camera, you 
get 12 big 24% x 2'%4 negatives from each roll of 
620 film— black-and-white or Kodacolor. A 
handsome field case, with removable front, and 
neckstrap, makes it an ideal picnic or outing 
companion . you don't carry the camera, 
you wear it. Field case is only $3.25 


$13 3 5 is the price of the popular 

Brownie Flash Six-20. 
© This camera's adjustable 
focus—from 5 to 10 feet, and from 10 feet to 
infinity—is equivalent to a built-in close-up 
attachment, and assures good, sharp pictures of 
pets and people. Providing the popular 244 x 34%4 
negatives, it gives 8 black-and-white or Koda- 
color pictures to each roll of 620 film. Has 
sturdy steel body, shutter for snapshots and 
longer exposures, and an eye-level optical view- 
finder. The Brownie Flasholder, $2.70, takes 
No. 11 flashlamps for indoor pictures, and also 
(with a 55-cent socket adapter) the popular No. 
5 midget lamps 





$ is wisely spent on the Kodak Duaflex II 
. with Kodar //8 Lens, a simple camera that 
many experts will appreciate as a second 
camera for their own use. The big, brilliant viewfinder of this 
reflex-type camera shows every detail of the picture clearly. The 
lens, though, is the big news in this under-$25 class. It's a three- 
element lens, corrected for both color and black-and-white, with 
apertures from //8 to //16, and focusing from infinity down to 
314, feet. What's more, the apertures are marked for easy under- 
standing: //8—hazy sun; //11—bright sun; //16—bright sun on 
snow or sand. Shutter has two settings . . . instantaneous and 
“B” . . . synchronized for F type lamps at “I,” M type lamps at 
“B.” Gives 12 24% x 24 negatives on 620 film, black-and-white 
or Kodacolor. 

For $14.50, there is the Kodak Duaflex II with Kodet //15 
Lens. This fixed focus (5 feet to infinity) Duaflex offers box- 
camera simplicity plus all the advantages of the big reflex finder. 

For either of these cameras the Kodak Duaflex Flasholder, 
$4.25, provides synchronized flash exposures; and there is a 
smart field case for $2.65. 





ver $25.00 


Now you are in more moncy. These are 
cameras for real enthusiasts and camera 
hobbyists cameras you will want to 
select very carefully in terms of the user's 
needs and desires 

Your enthusiast probably has a larger 
camera; what he wants now is a good 
miniature for color slides. Here is a quick 


review of Kodak miniature cameras. 

For $31.15 you can give a Kodak Pony 
828 Camera, with a Lumenized Kodak 
Anaston //4.5 Lens in flash shutter, 1/25 to 
1/200 and “B.”’ For $35.75, a Kodak Pony 
135—same features as the 828, plus auto- 
matic film stop and counter. For $92.50 
you enter the top-quality class with a 


Kodak Signet 35 Camera . . . unexcelled in 
optical precision by any miniature camera 
at any price! And $164.10 brings you the 
Kodak Retina Ila, a continental-styled 
miniature with an ultra-fast //2 lens and 
1/500 shutter . . . ideal for candid work and 
fast action in color under difficult light 
conditions. 


Your Kodak dealer will gladly help you select. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


When writing advertisers, please 


mention PSA Journal 


Prices include Federal Tax where applicable 
and are subject to change without notice. 
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ow to pick slide-viewing equipment 


For intimate groups—a good table viewer 


Compeore picture size. Is it large enough 
for easy viewing? 


Compare the optical system. Does it give 
critically sharp pictures—from corner to 
corner? Does it include heat-absorbing 
elements? 


Compare the illumination. Is it adequate 
for use in a lighted room? Is illumination 
even? 


Compare the screen. Does it give suffi 
cient contrast, with good strong blacks 
even in lighted rooms? 


Compare slide-changing mechanism. |s 
it convenient and easy to use? Does it 
leave slides in their original order? 


Compare the ventilating system. Are 
slides adequately protected against heat? 


Compare appea:. ce. Is it attractive? 
Does it fit into the decorative scheme of 
your home? 


For larger audiences—a good projector 


Compare projector throw. Does 
the lens give you a screen-filling 
mage from the best projector 
location? 


Compeore the optical system. 
Are pictures sharp ond cleor 
from edge to edge? 


Compeore screen illumination. Is 
it adequate to bring ovt detail 
in denser portions? Are the pic- 
tures sunny, or muddy? Does 
illumination drop off at the cor- 
ners? 


Kopasiipe 4X Taare Viewer (illus- 
trated, top). . . for intimate showings, for 
examining and editing your slides. Shows 
a four-times-enlarged view on a Kodak 
Day-View Screen—true blacks and bril- 
liant highlights, even in a lighted room 
Projector and screen are combined in a 
single handsome unit. No screen to set up, 
no re-arrangement of furniture, no darken- 
ing of room is necessary. Brilliant optical 
system with Lumenized lens, two Lumen- 
ized condensers, and heat-absorbing glass 
Side-to-side slide feed accommodates card- 
board or glass-bound slides. $49.50. Car- 
rying case, $15.50. 


KoOpDASLIDE HiIGHLUX IIL Prosecror (il- 
lustrated, center)... has highly efficient op- 
tical system with Lumenized Kodak Pro- 
jection Ektanon //3.5 Lens, two Lumenized 
condenser lenses, aluminized glass reflec- 
tor, and heat-absorbing glass. Comes com- 
plete with blower and 300-watt lamp 
Blower has four-bladed fan for maximum 


air distribution with minimum noise 
Ihree-channel system cools both sides of 
the slide, as well as the lamphouse. $56.50, 


including carrying case. 


KoOpaASLIDE HiGHtux IL Prosecror 


Basically you want viewing or projecting 
equipment that is matched to the quality of 
your camera . . . that retains on the screen all 
the sharpness, color, and brilliance of your 
slides . . . and that has enough light for the 
size of picture you prefer. You want equip- 
ment that is in keeping with your audience 
size... a small, intimate group. . . a living 
room full of friends . . . or an auditorium or 
lodge room group. Careful “comparison 
shopping” will usually lead you to one of the 
K odaslide Projectors or Table Viewers shown 
here. Your Kodak dealer will help you in 
your selection. 

Before you start out, study the check- 
points and questions adjoining the Kodaslide 
equipment on this page. These questions in- 
dicate the standards a viewer or projector 
must meet—for good value and satisfying 
performance. 


Compare efficiency. Weigh the 
wattage against the screen bril- 
liance. Does the optical system 
derive full value from the lamp? 


Compare cooling system. Con- 
vection or blower? Is it ade 
quote for the projector's watt 
age and screen brilliance? If 
blower-cooled, is it quiet? 


Compare elevating mechanism. 
Is it simple and easy to use? Is it 
steady? Is it reliable? How far 
does it elevate? 


Compare slide-changing mech- 
anism. Is it convenient to use? Is 
the screen effect smooth or dis- 
tracting? Does it hold focus? 


has same superb optical system, the same 
easy-to-use vertical slide-changing system 
Accommodates 200-watt lamp for brilliant 
screen pictures. Efficient convection cool 
ing. Highlux Il, $36.50. The Kodaslide 
Highlux Blower Case, $19.20, and 300 
watt bulb may be added later if desired 

Kopasuipe Merit Prosectror (shown, 
right)... for brilliant screen performance at 
a thrifty price. Has a Lumenized Kodak 
Projection Ektanon Lens //3.5. 150-watt 
lamp provides ample brilliance for aver 
age living-room use. Top feeding of slides 
eliminates side-to-side jarring and unin- 
tentional repeats, and holds focus slide 
after slide. 0 to 10° elevating mechanism 
Lamphouse design provides effective con- 
vection cooling. $26.10. 
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has enjoyed a 
China, India 


wondered 


le is anyone who 
Australia 


far away land, ever 


exhibit from 


INTERNATIONAL CLUB PRINT 
COMPETITION Pome athe 


exquisite exhibits are obtained? 





simple. We 


etters to complete all 


then we send 


is «quite write a num 


gements 


irran 


v out a carefully selected 
rican Exhibit in exchange. But how do 
we get the 


hibits? 


prints for these American Ex 


The answer could be a long and sad 


story—so we will merely say that we 


think of 


ye ster 


vervone and anyone we who has 


nade a pictorial print. Some respond gen 


erously ind some we never hear from. So 


we must 

We are 
Hunn, 77 
N. ¥ 


ing for the territory east of the 


kee p begging constantly 
William J 


happy to report that 
Crystal 


Avenue, Staten 
will now be in charge of print collect 
Mississippi 
Your director will handle the territory 


of the Mississippi, at 


west 
least willing 


Coast. 


until a 
Pacific 


prints and will 


volunteer located on the 
Believe me we need 
fully 


us 


grate 


: APSA, PD 
APSA 


acknowledge every print you sé nd to 


Brow 


To date we hav ceived prints trom 


generous tolk- o them, we of the In 


ternational Exhibits, and everyone who has 


in International Exhibit, extend 

thanks. We 
) ’ following 

Clarence Airi, | Ress Atwater, FPSA, 

Grace Ballentine, APSA, A. Audrey Bodine, 

FPSA, Earle Brown. FPSA, Wilson Browne 

er, R. W. Beede, MD, David 

Cucul Glen | Dahlberg 

Day Anne Pilger Dewev. Hon 

»bro, FPSA, Frances Faught 

birt! APSA John | Fish 

e, APSA, Robert V 

Howard Hartman 

Hulett, APSA, Lionel Hey 

n Hogan, Hon. PSA, Clar 

lan F. Horvath, Alice In 

Ishimoto, Robert M. Keith, 

APSA, R. L. Mahon, APSA 

thoff, APSA 

William |} 


wish to a 
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a Ass 


American 
Portfolios 
c aed by The "Robbins 
ne ago. I mat le sugy 


to whom vou 








ate Editor 


estbon 
within driving distance of 
Portfolio 


| 
consider the 


send i 
while to 


be worth 


] 


elivering the Portfolio in person 


gestion would not be 
iwhile it happens that 
st is only sixty 


within the dis 


tance that might be covered by a week-end 
rive 
letter 


Just a short time ago | received a 


from one of our readers who read this sug 
gestion and who gave it a whirl. The mem 
ber was Miles Bleech who lives in Jackson, 
Next on the list was Mrs. We 
Mike 


delivered 


Michigan. 
Millen of Michigan, and 
drove to Lansing, Michigan and 
the Portfolio to Mrs MeMillen 

Mr. Bleech tells me that he had a most 
fellow 


members and her family, and in going over 


I An-ing, 


enjovable time, meeting one of his 


the prints in with her. 
1 am very happy that this idea did bear 
fruit, and that believe that the 


pe Tson 


makes mie 
suggestion is worth 
Also, this brings to 
Re fore you 


vacation, why 


repeating 


mind another sug 


gestion: start on your summer 


don't you check to determine 


whether you will go threugh or near any 


towns where there are fellow-members of 


making a long 
likelihood that you 


your Portfolios’? If you are 


trip, there is a great 
home of one or 


know 


knowing Portfolioists as well as I do, 


will pass close to the more 


persons you now only by name, ar 


almost promise you, if you do stop by to 


say hello, a most cordial and hospitable 
welcome 

(Ed. 
of the 


nember to member.) 


Not The new 


Directors 


geographical index 


helps vou plat i trip tron 


Comments By A Commentator 


| know a banker who tells me that a 


good many business men price themselves 


illegible 
seem to think that an il 
mark of 


on having developed a 


They 


signature 1s a 


‘ omple tely 
signature 
legible 


Personally | know 


distinction 
people 
re inclined to boast of their almost-illegib! 
They are like the 


boast of other weaknesses 


several who 


long hand people who 


such as impa 


lence, intolerance infidelity, temperame! 
ind so on 
When vor col right 


seems to me thi 


right to foister m his friends 


human be 


writing which | ; The eX 


illegil ’ i s a dehnite ner 


cuse for 


vous disorder as palsy, or the tremors 


which are the almost unfailing mark f 


enility., No matter how badly you write, ot 


write, when we are in a hurry—-and my 


I 
handwriting when Im is s hurry is so 
legible that I can’t re 


ad it myself when 


both know that if 


gets “cold you and | 


we will just take the time to use care, we 


can write a perfectly legible hand 
Port 


who ap 


There are several persons in the 


folio in which | am Commentator 

parently dont ve a darn about the other 

people Portfolio 
} 


Commentator They 


im the ner about theu 


scribble im pe or pen 


somehow wv ther to 


cil, then expect me 


wade through their scribbling, taking ter 


minutes, perhaps. to decipher a comment 


that. if written legibly. | could have scanne« 


in a matter of seconds 


| um slowly but surely coming to the 
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at if these people 
their tellow-memb 
ommentator, to write 


eserve to be ignored, 


a typ 
writer. one now that 
its a ittle more work to roll a comment! 


t a typewriter than tf is to just 


sheet into 
scribble a comment, and | know that its 
more work to unbind the Notebook. and 


type ones comments, and then re-bind the 


Notebook 


thing BLT vou are not doing all this on a 


instead of just scribbling in the 
piece-work basis, and | submit that your 
scribbling is, in a way. a sort of insult to 
vour tellow-members, and to your (ommen 
tator 

When vou include in your Portfolio a 
bunch of hastily-scribbled comments, you 
are saying in effect, “This is what | think 
of you. gang. and this is what I think of 
you. Mr. Commentator You are not worth 
the time it would take to write legibly, or 
lo typewrite my comments’ 

lo my scribbling friends, | would like to 
say this: If vour attitude is, in effect, “the 
heck with you”, then we are perfectly jus 


tied, it seems to me in ittitude which, 
in effect, is “The heck with vou, t big 
boy!” 

EDITOR'S NOTH This is a rough and 
Commentator l 
know personally and ¥ know as one 


of the gentlest souls aliv He has asked 


tough Comment trom 


the privilege of anonymity for reasons which 
are obvious, and | can't help feeling that 
he os justihed in his remarks, for in prac 
tically every Portfolio there is at least one 
member, and usually several, whose notes 
just cant b ead except by a graphologist 
Next tir yn our Portfolios comes 
into vo } ds, ct t caretully and see 
it and 


Do You Have A Medal Coming? 


There iT quite a fev 


various Pictoria Portfo 


medal com t tive 
apphed for tl 


Briefiy 


Portfolios, 


trie iward 


Tarkingt 
The one 
up 


States 


Rem 


June 


first print in an international salon, you 
are entitled to this medal IF that print pre 
viously traveled, or is traveling, in a Pic 
torial Portfolio. When and if this happens 
to you, or if it has already happened to 
you, write to Eldridge Christhilf, Director 
of the PsA 


form | ‘ d in when making applica 


American Portfolios for the 


tion fo is beautiful and significant medal 


Vie 
Salon 
Workhsho 
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c Jenny” Denees, Associate Editor 
It is with ple usure that | announce the 
appointment of Mr. Walter J. Bone, Jr.. of 
Jackson, Mis«.. as the permanent Associate 


I Salon Workshop 


oe | 


> 
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Associate Editor 
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id of pictorialism beckons and we 


with open camera and almost 


open eyes No | m not brow be at 


look 


know how to do 


going to 


ou about actually seeing what vou 


don't 
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rowth photogr aphic 


imitation is alright for Sunday 


supposed to be of a 


whe pl ane And just because someone 


d recognition with 4 


spec ifve per 
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lowered by 


How 


pression that the 


imitating 
times have you he ard the ex 
lacks An l, 
what rhythm has to do 
Rhythm 
ure Yet must i net 
notes of the scale \ 
which like 
Imaginatior It } 1 pwr 
ts off 


many 
print rhythm ? 
ni ve woncdere | 
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with p tography music, to be 


entirely 1 matter 


ot 


successful print has 


repetition musical rhythm cap 
tures the 
motion or design whict from 
mediocre competitors 


I ike 
photography 


music there are many 


Short staccato like the 
objects set in row upon 
lines like he old- 


fashioned waltz set to the musi swee] 


Iwate. 
pattern of small 
row Long gliding 
seashore or snow scene 
Are vou able to recognize 
rhythm 
would like 
Make a 
wi stever 
Upon the back | 
iddress 


enlargement 


have 


If you help it is vours for 
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vement ot portion at 
negative attracts you 
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Mail the contact 
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your 
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including why 
Print Analysis 
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with a 


giving 
you made the 
Director, ] 


Service Fl wood 
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to make a better print 
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Camera 
Club 
Activities 


ate Edueor 


Portfolian Clubs 

ele Portfolian Cl 
Berkeley ¢ imera 
The president 

November th 


over ot the mmunit 


rh 


California, had just 
ot tive 


both 


weeks. He 


artistically and in 


save 


attendance 

Portiolian Club has 
oftheers tor 1953 Chester R 
Richard ¢ Knott 
Poulson, Secretary 


Pettet 


Ihe Lincoln 
the tollowing 
Frey 


President: ¢ ‘ 


elected 
President: Vice 
Treas 
Director 


Show 


urer: and Vernon Program 
The Louisville Iraveling 
Kentucky has just 
Portfolian Club and it is 
Bartlesville, Oklahoma 


Director of Portfolian 


trom 


Louisville been judged 


by the Lincoln 
now enroute to 
Sten Anderson, 


Clubs reports that the activity is growing 
steadily, and he now has ten more clubs in 


prospec 


Camera Club Print Circuits 

Munz, the 
Prints Circuits moving, says that 
taking 
they all 


(,corg ] whe 
keeps the 
forty-eight 
of this 


about it. 


busy director 


clubs are now advantage 


activity and seem 


happy 


In February, a circuit, the first one to 


ro out entirely under his 


supervision, was 
comment 
rightful 


completed and the prints and 


sheets have been returned to their 
rhis 
on time lor 
to the eight clubs that took part 

The ¢ Atlantic City 
Florida Camera Club, Jackson Photographi« 


Club, 


River Camera 


owners circuit made its rounds right 


which congratulations are due 
Thev are 
amera Club of Central 
Santa Fe Camera 
Club. Snake 
San Luis 
Camera Art 
Last 
cult -A 
the comment 
We are 
fine cooperation of Al 
tator for this circuit, all the 


Society Hollywood 


Club, 


Club, and the 


(Camera 
Valley Camera 
Club 
month we when Cur 


Jone 


that 


down to the 


reported 
went Canal 
book was lost 

that 
Schwartz 
clubs had the 
benefits of his experience Al did the 


happy to report through the 


Commen 


ments over again, and in record time, too 
This is just another example of the fine 
spirit of which 


cooperation prevails in all 


our activities 


Portfolio of Portfolios 
About a vear has now passed since Mr. 
scheduling 
Clubs, and it 
history of 


over the job of 
P.S.A. Camera 
busiest 


took 
these sets to 
has been the 
the Activity 
What is the 
To let as 


aphic 


Johnson 


vear in the 


for? 


other 


Portfolios 


clubs, and 


Portfolio ot 


many camera 


photogr groups as possible have an 


kind of material 
various portfolios that travel 
over the world. 

The late 
California, was an active 
Portfolios During her life 
hobby of taking prints 
arranging them into an 


opportunity to see what 


into the 


“oes 


APSA, of Vina, 


member of several 


Fran es Robson, 


International 
time, she had a 
from her porttol 0- 
*blong format, six or more in a group, and 
r2S 
made 14” x 
mounted on 


then re-photographing them or film. 


From these copy negatives she 


17” enlargements which were 
16” x 20” cards 
After her death, the sets 


‘ Diet 
over to the Pictorial 


turned 
Division and were thus 
available to the country. There 
are four duplicate sets and Mr. Johnson 
reports that they were booked filty-five times 
in the first 
And that’s a wonderful 
1 pat on the back! 
No fee is charged for the use of these 


cost ol 


were 


na le whole 


‘ 


months of his control 


Here's 


eleven 


Jim. 


record 


prints, the only expense is the 


transportation 
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A New Method Of Inter-Country 
Communication 


month ago now, Col. Charles J 
Director of the 


About a 
Perry, the International 
large tape recording 
New Zealand. It was a 
P.S.A. 


it was 


parade, received a 
from our friends in 
comments on 


composite of general 


Even though 
Perry, it was general in 
taken the 


which will sow 


and their portfolios 
addressed to Col 
interest and we have liberty of 
lifting out certain sections 
under” 


APSA, the 
part, “we 


what is going on “down 


Leonard Casbolt General Sec 
( iré le l 


gotten things moving down here 


retary of says in have 
very rapid 
ly and | that it is on schedule, too 
Due to a large 


received the No. | 


report 


scale strike here we haven't 
(portfolio) in a long 
long time, and I'm looking forward to it 
immensely.” 
In the South 
tually the “mainland they 
tened the The Express 


and we hope it will keep up that speed 


Island of New Zealand, 

have rechris 
portfolio Porttolio 
A discussion was held on the tape as to 
a portfolio should travel fast and 
keep on schedule or go slower at the work 


whether 


ers own rate of speed. It was decided that 
“break 


since a 


a slower setup would down the 


whole scheme of things, fortnight 
or ten days seems ample time for any mem 


Members 


interest if the time lag is too great.’ 


ber to make his comments. seem 
to lose 

The New Zealand members especially ask 
their friends in the States to remember that 
from us and 
to have a bit of patience on the schedule 

The Salon in New Zealand is the photo 
graphic feature of the This is the 8th 
New Zealand Salon, but it has not been the 
eighth annual. The first recorded salon hap- 
back in 1924, 1936 


(Continued page 46) 


they are a very long, long way 
year 
next 


pened way came 
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does it see? 


A LEICA PHOTO 


The Leica 200 mm. Telyt f 4.5, like the 
Peregrine Falcon, takes in distances at a glance. 
But the lens sees as no eye of bird, 

beast —or man— has ever seen. 


And it belongs on your Leica. 


There are 9 other Leica lenses, also, 
ready to help you capture the flower in the 


field, the hawk on wing, the dramatic, 

Telyt 200 mm. {/4.5 Summarit 50 mm. {/1.5 
Telephoto lens. Highly color All-around lens 
let escape. Any of the 10 lenses will earvested. Gietartion-teen for all light conditions 


poignant or cryptic moment you do not want to 


make you a more versatile photographer. 


Leica lenses fit all Leica cameras, and 
automatically coupie with their range finders. 
Internal reflection, lens flare and image 

haze are reduced by factory-applied coating. 
Leica lenses are fully color corrected, 

and are designed to give maximum sharpness 
over the entire image area. Your Leica dealer 
will gladly assist you in your choice. 


4 LEITZ, INC. Cicada 
; ! Summaron 35 mm. {/3.5 Eimar 90 mm. 1/4 


468 FOURTH AVE.. NEW YORK 16. N_Y 


Ideal for sports, candid shots. Perfect lens for long 


Cameras and Accessories Wide angle—no vignetting distances or portraiture 


When writing advertisers, please mention PSA Journal 


Elmar 50 mm. £/3.5 
Leica’s first lens, stil! 


a versatile favorite. 


Hektor 28 mm. [/6.3 
Widest angle Leica lens. 


Greatest depth of field 
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Center and we will 


have 
m hand all the time 
of your pet id 
imi go over 
our panel 
d, enthusiasti 
ou alone will 
im question and nter 
Believe me your 
on the comments of 
es the most 
in area where camera 
between this chance 


well 


tion photographers and judges 


comments trom 
life-time and 
And if you 


with lots 


nee of a some 
ifford to miss. 
netropolitan area 
will have im unusual op 
from all over 
knowledge of 

west, north 

are already a successful 
vou know how much thinkin ind 
ook before vou were able to 
You 
value of a personal 


your work, A 


Lt am active 


vy successful picture 


t once the 
discussion in 
part and be 


’ 


up your own wits and 
magination 
of our CD Center is 
CDers of Los Angeles 
you ‘ Ders ot { hicago, 


Louis, 


Podunkport, East 


Teronto, Seattle, 
Overshoe. 
thon From ‘ arly 
that CDers 
United s and ( 


on hand. We will all be 


yappily-yap 


reports we 


from all the 
“ate inada 
itching to 
about enses 


pictures lightin 
photogeni cations the world over, et« 
CD Center will be your headquarters for the 


Write all your 


there 


Convention friends 


o meet you Bring 


! " 


of slides and go over em 


Koranix, APSA 








be 


have a 


f 


of well-known photographers and 


ire cuite sure to hay ! judges 
Exhibition 
I t! Center tor is 
Dhis is 

with. For example 

APSA, San Franci 

Los Angeles; Irma I 
Howard 


higes we 
of the PSA 


onvention 


ind the «speakers at 


a very 


APSA 

Manhattan Beach 

FPSA iirpeort N y Byron Crader, Los 
Bob New York: Lynn 

Fayman, APSA, La Jolla, Blanche Kolarik 
APSA Apache Junction; ¢ B. McKee, 
APSA, Sacramento; Emil Muench, Santa 
Barbara Josef Muench, FPSA, Santa 
Barbara \l Stewart, Santa 


Adrian FPSA, 


Colton, 


(,oldman 


Barbara; 

lerlouw., Rochester 

A New Judge's Report 
to New Exhibitors 


I had the honor and pleasure 
1 judge at an international 
exhibition. | can't remember anything in my 
bigger thrill, with the 


life that gave me a 


exception of the day when I was 
back to the 


where I had 


possible 


told | was coming States from 


Pacifi 


| took my job as a 


been in the 


the South 


infantry judge very 


seriously. and ipproached it with grave mis 


ivings. | felt and still feel that it is a 


heavy responsibility. A judge must put aside 


any prejudices toward special types of 
pictures and judge each and every slide on 
knows full that 


views was sent by its maker 


its own merits. He well 
every slide he 
with hopes that it would be 


In this article | wil 


accepte d 

try to give new hope 
ful exhibitors a brief glimpse of the mechan 
ics of a judging, some interesting statistics, 
1 rough idea of what several of the top slides 
were like, and some hints that might help 
you crack an exhibition on your next try. 


We three 


able chairs and pre 


judges were seated in comfort 
sented with voting boxes 
kevs much like tele 
graphers keys, one key to light a red bulb, 
bulb. The 


bulbs were in a long narrow box over to one 


which have two very 


ind the other to ght a green 


de of us and somewhat behind us, The 
screen alta 
took all 
slide. l 
spent ten 


slides were projected on large 


comfortable viewing distance We 


the time we wanted studying each 


don’t intend to indicate that we 


minutes on each picture, because that would 


have been both impossible and unnecessary 


It is your 


make up 
half a 


well done vou 


surprisingly easy to 


mind about a minute or 


le If a 


t at once. If the 


picture in 
picture is react to 
exposure is poor, the 
lacks 
negative 

Either 
or he did 
judge, Of this 


three 


composition faulty, and if it impact 
you react equally fast—in the 

Each judge had one vote per slide 
1¢ wanted the slide in the show 
not. We had 1800 slides to 
only 4 slides 


its, meaning, of 


received 


that all 


total 


] } 
tig 


green 


course, three 


judge s felt the 


tanding. Ap 
lights, 
1300 


want to 


slide was outs 


rece ived two green 


The other 


proximately 150 


and 340 got one green light 


got three reds. Here again I don't 


create the wrong 


that 


impression. | do not mean 
1300 pictures 


were not lots 


to indicate among the 


that got no “in” votes there 


There were lots of pictures 
taken, but 


stronger 


of good pictures 
that | 


they 


would be proud to have 


were outclassed by pictures 


Pictures with more impact! 

statistics add all 
the “in” votes and you will find that there 
only 787 out of 5400 votes cast. This 


were 


Te continue the above 


were 


means that six of every seven votes 


conclusion that you might draw 
On the 


remember that our job was to 


“ F 
out Cine 


is that we were sadistic other hand 
select an 
best 


OUR 


that no 


current 
OPIN 


other 


exhibition representative of the 
work in color photography IN 
ION. (It is 


three 


true 


perfectly 
judges would have picked exactly the 


same slides. After all pictorial photography 


is an art and as such the relative values of 


pictures can not be measured by any purely 


scientific formulae Therefore the slides 


that drew our “in” votes were very powerful 


and very well handled from a technical 
standpoint 


It took 


select the top three slides, ten 


us approximately eight hours to 
honorable 
mentions and the 


Statistically this 


final show of 245 slides 


would indicate that we 


spent sixteen seconds on pieture 


Actually we viewed every slide twice and 


we hashed over the top 49 slides quite a few 
selecting the 
First 
striking semi-abstract. It was a picture of a 


broke n 


sections 


times before finally winners 


Our selection for Award was a 


mirror and in the various irregular 


were a store-window dummy and 


various pieces of clothing. The lighting was 


excellent, the composition was simple and 


emphasis perfectly. It showed 


thought on the 


plac ed the 


considerable maker's part 


and immediately challenged the imagination 
of the viewer. It was in my opinion an out- 
photography. 
strong 


study 


example of creative 


Award 


standing 
1 he 


mood 


Second was a very 


shot. It was a monochromatic 
of two ancient bottles or jugs covered with 
dust and festooned with cobwebs. The over 


all grey of the picture beautifully set the 


mood of great age, decay and death 
The Third Award was an expertly handled 


Zion 


composition was im 


landscape in one of the 
National Park. The 


peceable and the 


canyons at 


extraordinary coloring in 
the canyon wallgeindicated that the photog 
fife sense of 
choice oi position 
figure perfectly placed that 
lent depth and scale to the scen 

Now let's get at the 


of assistance. | 


rapher had a lighting, and 


made a good camera 


There was a 
hints that might be 
think I can sum up all the 
IMPACT. I have 


the word several times already and | 


hints in one word used 
would 
like to clarify it so that it can enter into 
thoughts. Web 
impact” as, “A 


1 collision communi ating 


your active picture-making 


ster’s Dictionary describes 
striking together; 
force.” 


Photographically this is a pertect 


definition. A good picture strikes the viewer 
and most assuredly communicates force. The 
little 
slide 
nutshell is 
page Hl) 


viewer, be he a judge, or a sleeply 
chap in the back row will react to a 
There in a 


(Continued on 


which has impact 
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Dakin St 


April Slide Contest 


1953 Color 
Kodak “amera Club in 
1 April 20th the 
dward H 
. il Fastman 
Dr Milton Goff 
Dr. Robert Rounda 
Medica ep esearc! in o., 
ind M aN Young 
Works, E. K 


I he v | voling ma 


Slice Contest 


inder 


, 
~ourne 


bus} 


Hawkeye 


chine on Y-point syste ih a max 
mum ot 2 points possible top slides 
23 to 25 points, the 


honorable 


received 


’ 


mentions down to 21 points. A number of 


very nice pictoria slides were 


entered 


which was unfortunate, since none of them 


had any bearing on nature, and accord 


gly received low scores. An explanation 


this was made on comment sheets 
course 
The medal awards went to Eugenia 
officinalis” 
(Australia) for Emergence of 
Moth and Al Suter for 
and Nest” 
David & Eleanor 
Jack Craig for 
E. Englert, Jr. for “Chipping 
Sparrow”, Commander J. L. Kenner, U. S 
Navy tor Pele’s Lowell Miller 
for “Female Gannet with Ege”, Dr. R. M. 
Moose for “Hurry, Toadie” Roth 
erham for “Final Moult of Grasshopper” 
and Harold L. Schroeder for “Bird of 
dise” (flower) 


Phere 


Buxton for Edward 


~Secincus 
Rotherham 
Gum Emperor 


Barn Swallow Honorable 


Mentions 
lor “¢ opy Cat’ 
Native” 


went to Craig 


“Everglades 
John 
Show” 
Edward 


Para 


them 
these, 69 


were 71 three of 
totaling 28 slides Of 
2 slides, 

’ , 


mounted més xX 6% 


entries 


two were 

. glass. All 
2 entries except one were 35mm 
Onl one 


and the other 


size masked down from 35mm 


entry was Bantam size. 
| 


Some of the slides did not have an 


identification of the subjec which is very 


desirable in the case of nature subjects 


Sequences 


\ previous article discussed the relative 


demerits olf and color 
Nature 
up to the suggestion 
slide 
rcoomes 


of both T he 


with 


merits and movies 
Photo raphy 


that the 


slides as applied to 
] 


leading newly 


introduced sequence is a compromise 


which ove some ot the shortcomings 


possibility of telling a 


rreater detail 


make the 


sfory 


ind) «vividness should 


sequence more and more popular 


as its recognition becomes more wide 
spread 

A few suggestions for subject matter 
beneht of some 
like to 
but are at a 


You 


suggeste d 


might be in order for the 


Nature 
enter 


who would 


field 


w here 


Photogr aphers 
this fas 
loss for 


ideas as to to start. 


must realize than many of these 


sequences may require weeks or months, 


June 1953 
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individual winter nakedness 


spring unfolding and summer fruitfulness 


{ equipped 
bud 


ortunate as to be 


work 


If you are so 


or ¢ follow i winter 


throug! ts iges of bursting open 


‘ 


the radual development o t leaves 


ind even seeds or fruit 
such is the 


Willow ele 


such 4 


trees 


The catkin-bearing 
Alder 


ire excellent 


Cottonwood 


\spen 
subjects tor series 
since atkins are 
Oaks bear a pr 
kins 


flowe rs 


es pec ally pictorial The 


olihe crop of staminate cat 
development ol the 


keep 


colorful 


ancl the pistillate 


inte worns should you busy 


season. The pollinat 
Pine . 


through the 


for an entire 


ing strobiles of the ancl =the tiny 


embryo cones to lowe d sum 
"1 


mer will tell an appealing story 


Wild Flowers 


Wild flowers should provide 
fertile 


mother very 


many of the 


that 


field for sequences “oO 


varieties have distinctive shoots 


pop 


f 


arly 


ind burst inte flower 


This 


Spring 


push up open 
true of the 


Jack 


davs 
Trillium 
Hepatica and 


na matter 


Bloodroot, 
in-the-Pulpit 


Beauty, 
Wild 


to mention a few specific examples. The 


autumn are ol 


and will 


Necks” 


gracetul, 


flowers of summer and 


course somewhat slower 


take 


oft anv of 


growing 
“Fiddle 


especially 


more time to record 


our terns are 


ind develop rapidly in early spring 


Aquatic Life 


fortunate have 


Little 


If you are enough to 


ICCesSs to i pond or i sluggish 
find 


form ol 


wealth of 
life \ 


stream, you will here a 


material in the uate 


jelly-like mass of frog's eggs will 


life im 


which gradually 


tails 


wiggling tadpoles 


develop legs at the expense of their 


ind finish the series by hopping out on 


land. Dragon Fly nymphs will crawl out of 


the water and anchor themselves a cat 


tail stalk or a twig Soon the shell splits 


open, the graceful insect emerges, dries 


and takes 
flight 


I aphe r 


expands its wings, and then 


Fortunate ndeed is the photog 


who caplures this sequence 


Birds 


Occasionally bird will build its 
bush or near a window where 
this 
possible a 
then the 


ke velop to the 


in i] low 
is convenient to photograph If so 
a lucky break, as it makes 
showing fi the eggs and 


fledglings 


series 


point 


Insects 
The field of 


unlimited 


insect photography is one 


possessing fact 


possibilities In 


this one subject ilone would furnish 


enough material for a complete article, so 
only a 


here. 


few suggestions can be included 


If you have access to a patch of Milk 
watch for eggs of the Monarch 
under side of the 


Then 
cate rpillars 


weed, 
Butterfly on the leaves 
in early 


the 


bring in some ot 


feed 
them 


summer. 
newly hatched 
fresh Milkweed 
ind finally round out 
life history. The kind of a 
(Continued on page 41) 


them 


leaves, watch 


pupate 
emerge to a perfect 


same story can 
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Introducing New Divisional Editor 


\\ 


nan 
PROT 


pacddin 
nonth n 
pert trom ou 


sbout vour hobbh 


mpprove imt w 


mn Th Th niere 


nhersh p 
ind Sereo Division ) 
Journal Editor 

le ery n 


‘ olumns 


LBD 


The 


Chance of a Lifetime 


eTtco Trhery 

tup for 
Ang 
think they 


last vear when 


Haines | 


ram Chairman Rov 


ie onvention 


eat to Division member 


ol the highlights 


ipper 
ind the 


eturns i\ ot 





Mt, 
Oak. MV 





salon witt com 
W ednesday, 


explained 


Linkletter 
equ pment 
laboratories 


resentat eating 


stereo motion pieture 


Motion Picture 


Thursda trip = bey 


imutacturer 
and 


unction Ww 


movie location set 


be hetore 


your 
ereo discussed by 


exhibition slide 


judges, stereo 


eading pre 


the west in con 


alice 


roon alitie . 


| Howers 
Nature 
ameou Ho 
sion breakfast 


Division show- 
vwornt j 
will be 
ts will discuss mount 


lides 


Photographer John 


xp 


or ilon will he 


ereo lighting Isadore 


project his reeen 


p. and during the 


White 


who 


Award will 


person has «done 


during the last vear. There 


events scheduled by 


lereo 


now and convention time tow 


mnt to pass up doesnt 


3-D or Not 3-D. That's the Question 


\dvent of three-dimensional movies and 
brought 
that has 


fustest 


wide-screen has 
Hollywood 


counterparts 
activity 
amble tor 
sound and color 
efforts to sell 


(especially in 


when 
there were 
another 
was neve trv cleavage he 
ystems as 


dollars 
i -D, on the one 


auc opposite are 


boxofhes today 


hand ina severa wide-screen methods 


o atin illusion of reality on the 
other. 
eneral system will win 


that 


Some tb eve one 


n the long run: others 


ill be a combination 


omorow Ww 
general 


beside the 


others that each 
room to coexist 


final 


1 different 


other, with 


type of entertainment 
This 


echool 


writer strings 


offered in each case 


lt would appear 
will be 
Century Fox's 
Todd-AO 
but that 
will be best 


on with the lattes 


from here that | sh spectacles 


Hh 


naturals tor Cunerama 


\merican Opti al’s 


( mema™ ope 


ind such wide-screen processes, 


the more mov ie 
handled 

This Is Ciner 
enough money, time and care 
efforts to 


usual story type 


in stereo 
entertain 


ima excellent 


ment because 


went into its first insure a worth 


while result, is 
} 


popularity 
boxofh« e 


leaves its 


enjoying great 
give it a 


but it 


which would appear to 


ge It net only attracts 


sudiences pleased It does, however, have 


many faults which stereo pictures done 


properly need not fear Its illusion, of 


course, is one of audience participation in 


the scene rather than that of looking through 
the screen at depth-separated subjects. But 
continue this illusion it ts 


to create and 


necessary that the subject matter be in 


continuous and preferably rapid motion or, 
that the 


The latter method 


even more important camera move 


into or through the scene 


is especially effective when part of the 


conveyance in which the spectator sup 


posedly is seated can be seen in the picture 
At these 
that the 


But 


times the audience has the feel ng 


entire theater is moving 


when the subject matter does not 


move and the camera remains at one point 
not only is the illusion lost but there actually 
whic h 


is a seeming flattening of the scene 


will 
gram- 
edge. This 


sides of the big screen 


become more noticeable in future pro 


of Its 


worst at the 


when the novelty has lost some 


flattening out is 

It is especially ap 
parent in the choir scene, where the singers 
left 


"W 
walis 


almost 
behind 


standing at right and appear to 


hye painte d onthe Proper 


stereo. of course will render a scene in 


visual realism on any part of its screen and 


regardless of whether subject or camera 
move 

Othe faults in this system which will 
impossibility 
three 
difference it 
these three, the 
from the dif 


lense- 


not bother stereo are the neat 


of perfect synch between the pictures 


thrown on the large «screen. the 


lighting and color between 


keystone distortion resulting 


ferent angles of the three camera 
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, 
Regardless ot how we wide-screen 


hotograp} ears over the ears stereo 
. pa se ar years, . RECORDED Color Division Star Rating 
1OVIeES ave received one great con 
tribution (not intended) from Cinerama Awards of Merit 
That is what Cinerama calls *’s ereophonics.” LECTURES xx 
lt * directio | so ‘ ‘ Y recome 
is directiona und and will | me a 32 different slides—total 160 
lar part of all movies as rapidly as Wm. GCG. MeClanahan 


will permit it to b nstalled in all 922 Rvan St Angel de Mova, La Habana, Cuba 


Actually it is the major contributor Lake Charles. La ae 


to Cinerama’s illusion of realit , m 
; r aa posed | a ni 16 different slides—total 80 
producers were quick to recognize this 2 : 
Samuel Benford, Mt. Vernon, N. Y. 
Floyd A. Lewis, Hollis, N. 


: Foster E. Moyer, West Lawn, Pa. 
vo largest movie houses are spending up ew Look” this case has nothing to do ’ 
. = = ‘ a Len Thurston, Detroit, Mich, 











2 tales f . : . 
ind take advantage of their own For the past twenty four hours we've been 


ms. As this is being written Detroit's walking around with the New Look! The 


to $75,000 each getting ready for the pictures ith ale tn but has been caused by our 





run trom now on. One house is putting vi newest Recorded Lecture 
the works—a wide screen for that ( 1 P S 
| et 0 ia 7) bv Sewell Peaslee (Spee vou have » Brownie Rex Camera or an 
a metalize screen tor stereo and y} , 5 “ 
‘ t o ereo ( Wright, APSA, and h discussion of ab Exakta with ten lenses The tools are 
ve speakers necessary for either. It's 


lighting lines: masses: color; and form 

ssing a bet The other house has (dur Nev ‘ the new view we're When vou have mastered them s¢ parately 
ins only for stereo, opening with Warner's taking of al commonplace, every-day ind collectively you will be a top exhibitor 
House of Wax” and following with two , « around us which can be photographed tiovp Rosinson, Ja 


ereo productions by other companies. But V 1 imagination. And after reviewing this 





| , 1 ’ ; 
it has installed 25 speakers, three ‘ ecture, we're so enthused we're going 


en and the other 20 through- to unlimber the old Box Brownie just as Coming Color Exhibitions 
three floors. The realism that the soon as lea his typewriter, and try UTHWEST, June 5, deadline June 12. Four 
| sound and stereo’s ome of it slides, $1. Forms J. Smith, 4260 Ethelda PI., 


ombination of directiona 
rue third dimension will bring about should This is the firs se Recorded Lectures San Diego 
{RTFORD, A ‘ adline y is Four slides 
$1. Forms: Raymond LeBlanc, 234 S$. Quaker Lane 


need r glass to mak tereo movie h und it is bound to be of interest to every West Hartford, Conn 


asilv overcome the slight innovance ot o deviate from the purely pictorial field, 


No. 1] entertainment medium LBD photographer who ever has worked with TULSA. Oct 6 eadline Sept. 19. Four slides, $1 
For 
LUXEMB( 


abstractions pattern shots or texture pi Kuth Canada 1779 S. Vietor, Tulsa 4, Okla 





)URG, Oct. 13-20, deadline Sept. 26. Four 
$1 Forms: Rene Jentgen, 50 rue F. de 
PSA Recorded Lecture Program desire to do so ‘lochausen, Luxembourg Grand Duchy 

And 1 brutally frank, Spee makes 


ibstractions so do 


es, or who ever has had the slightest 





The Recorded ecture -rogrs 
owen Lecture Program rgone fascinating that 


even if vou've never had a desire to shoot Nature (from p. 39) 


them you will have ifter vou view this 
ture be worked out by collecting cocoons of any 


ifers the following programs for your 
club. Each program consists of a set 
of 2x2 slides and a_ tape-recorded “es 
commentary We're particularly impressed with the fact of our common silkworm moths in winter 


that every effort has been made to em und)» watching their emergence in the 
Cecropia, Cynthia. Poly 


excellent for 


No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, phasize the practical, how-to-do-it phases spring Phe 
APSA rather than to dwell too much on theory phemus and Promethea are 


No. 2. Commentary on Recognized This recorded lecture, like all others in this purpose. Sometimes the moth will 
the program series (described in = greater oblige by laying a batch of eggs, to add 


Salon Prints by Morris Gurrie. os | 
, ge to the life cycle 


No. 3. Outdoor Photography by D detail in our box elsewhere in this issue) another sta 
Ward Pease FPSA is available to all PSA Member clubs. A $5 If you should be so fortunate as to find 
No. 4& Still Life by Ann Pilger service charge covers use of the tape and the caterpillars of any of the above moths 
Dewey. APSA. Hon. PSA the many slides which make up the program in the fall, you can keep them through 
No. 5. New Prints for Old by Bar- It’s the newest release, and is technically the winter and start at another phase of 


hera Green. FPSA one of the best ever produced. We're enthu the cycle, by recording the fascinating 


No. 6. Comments on 100 Prints from 
the PSA Permanent Print Colle 
tion, by J. Elwood Armstrong, 
FPSA., 


SPECIAL Photography of the N > 
-arey he Nude 1 series on the life history of an intensely 


py 4 Ye I ‘Pp 
P. H. Oelman, FPSA Color (from p. 38) interesting insect. A cluster of the stalked 


\ deposit of $25.00 should accom- eggs of the Green Lacewing, the emer- 


siastic ove it we know vou'll be also! process of the spinning of the cocoon 


Just request Lecture #7 Sewell Peaslee A nest of paper wasps can be used to 
Wright! show eggs, larvae, pupae (in sealer cells) 
ind adults in a short series. A Praying 


Mantis egg case may provide the start of 


pany an order. A service charge is mpact! You must cause a definite reaction gence of the tiny “aphid lions” and the 
made for each Lecture. The SPECIAL in the mind of the viewer graceful adult would be a sequence which 
costs $10.00 and should be ordered I'll grant that there is a vast difference in would be the envy of any insect lover. 
directly from Mr. Oelman. For clubs human minds, and you must except a wide Not quite so dainty might be a grub-pupa 
which are members of PSA the serv variety in the amount of reaction. After all idult series of any of our wood beetles 
ice charge is $5 The service charge you could hardly except a@ sensitive, percep that habitate rotting logs. 
will be deducted from your deposit tive, artistic mind to respond in the same Patience and perseverance are the prime 
when the lecture is returned. Clubs manner as a mind concerned exclusively requisites in this field of endeavor, There 
or groups not members of PSA will with eating, sleeping, working and sex. In is no way to speed up a life cycle or to 
be quoted prices on request. between those two extremes we find by far shorten the seasons. This work has its 
For all programs except the SPE- the majority of human minds. '1 
CIAL, new “customers” should write: create a strong reaction in the perceptive gible. Maybe by this time next year you 
Wm. G. McClanahan, 922 Ryan St.. mind and a modicum of reaction from the may possess a dozen or so usable Koda 
Lakes Charles. La. Old customers still others that is all you can expect chromes, but in the process of making 
write their area distributors It would take many thousands of words them, you will have learned facts about 


you can rewards however, both tangible and intan 


For the SPECIAL please contact: to tell you how to make pictures with nature which are not only fascinating in 
P. H. Oelman. FPSA. 2505 Moorman impact, but I will boil it down by telling themselves, but will give you an urge to 
Avenue, Cincinnati 6, Ohio you that there are five tools at your disposal try for better and more complete sequences 








They are equally at your disposal whether next year—W. H. Farr 
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MCCC Honors Leaders At Tops Show 


TECHNICAL DIVISION 











Awarded honors by the Metropolitan Camera Club Council of New York during its annuai 
Tops In Photography show were (L to R) Bernard Gorson, Jack Goldsack, Jacob Deschin, FPSA, 
Paul Gibbs, Mabel Scacheri, Clyde Boyles, Carl Sanchez, APSA, Victor Scales, Hon. PSA and 
Edward Wilson, APSA. Col. Frank Liuni, also honored was unable to be present. Fred Hamel photo 


Winning Pictures”, and several others. Some 
mav be P-J] exclusive ind others may |! 
! 


PHOTO-JOURNALISM | combined with cxher Disicion programs bu 


im any case wi 
is only the PSA does 


tionnaire ‘ e new administration it 
lanning of pro m wv next vear. Suct DIVISION NEWS We are looking forv 


Los Angeles 





distributed a 


tionnaire ! mely valuab! 











ting tom V will be of inter 





sport ot the ection members 


he peaker at the er ¢ ‘ ‘ a! ve go the Division was ac 
Boston ection wa T z oduction tively en ed 1 rounding out a program B 
Convention which was held 


Mana ‘ vf Natio | ! ompan inal ‘ tiv Nat onal 
New York. Th ho attended and Henry W. Barker, APSA, ARPS 


iirman of t chnic on 
o ' ‘ ul t found rut ry 
mty wae {92 Hope St.. Glenbrook, Conn 


B , ’aintin with 





om that really does thi . t the conven 








howimg anal mportant 
h t | be no different « vear because Managing a camera club so 


committee has already been on majority of its members is kept nterested 


fla that the 
are 


top and reasonably happy is fraught with head 


meetir conve mon to ache-inducing problems Not the smallest of 


held on May 2 The el I t } Hotel in 


All subjects judging system that will 


Los these is the problem of how to work out a 


I Storrs of Cornel satisty the greatest 
lked on underwater ind the best number of contestants 
ul may ecall that e honors If only some «ure-fire method could 
in the PS(A Journal t last vear evolved that would work for all clubs 
ibout late it just ain't in the cards, because 

Divisions satisfies the Podunk (Me.) Ct 


4 anathema to he members of 


ie presen 
rams, It just Overshoe (Cal CC! 
he programs Right now, there seems to be an unusua 
at the Sarne amount of interest in judging and judging 
one methods. Our mail has brought in a number 
on another of good ideas trom clubs ountry ove! 
vear are to alleviate this and weve culled them ’ 1 tew on 
much as possible by conducting you this month 
programs as can be arranged That good judging is vit t he success 
I of any club is recognized by everyone. Vin 


vw Grosse Point (Mich ( 


terested mh seone measure © 
vities of every PSA Division cent Ayres of tl 
rams this vear will sums it up thusty We feel that selecting 

ction of all Honor Prints and the 1 od of judging 


i very important part camera club work 


s too soon It is in that phase { activity that new 
about the members receive their christening ancl we 
n the making have found that if it ji too roug! we lose 
Photographing a member, or at leas wv benefit of future 
Light and prints. In former days, have had mem 

is Photo-Journal bers pull their prints from the wall and 


News Coverage by stomp out of the room, not to return.” 


How to make Prize With a fe experiences like that as an 


PSA JOURNAI 





a system 


ind encouraging 1 I beginner 


like this 


panel 


club has a judging made up 


s advanced workers. Once each 


e beginning of the « on this 


nas a meeting at n t« nembers 
under the guid 


Marinus, FPSA 


is judged by three 


tise judging tec 
of Dr. ¢ ] 


hinmigue 
h contest members 
this standing panel There are four 


I'yro, Advanced, Ex 


bition and Assignment. Each judge has 3 


lasses of competition 


tes in each of > calegories subrect n 


est, composition, and print quality, plus 


1 bonus vote Thus, a print may receive a 


naximum of 30 votes Tvro 


iss must receive 16 votes or more to be 


lesignated an “Honor Print”, and a print 


inv one of the classes must 


other three 


ve 15 votes or more to get an “Honor” 


Any print so designated racks up 


l> points for its maker on his annual cumu 


lative score If it misses, only | 


point « 


redited. No limit is placed on the number 


of prints that may be 
Prints 
In that 
differs 
( \ 


selected as Honor 
Point’s method 
trom that of the Inwood (N Y.) 


limit of 10° ot the 


respect Crosse 


total number 
ints entered may be designated as 
Prints” 


However 


according to 
group of 10° of 
designated as 


Superior Inwood’s 


rules another 
otal may be 


Mentions” 


Inwood, too 


Honorable 


realizes the importance of 


good judging In the club’s bulletin 
Squeegee”, Editor Joseph Van Gelder says, 
for ribbons and points in 
competitions is the life-blood of 
That life-blood should not be let 


too freely by swinging the axe 


Friendly rivalry 
monthly 
the club 
too harshly, 


what system of used 


tady 


no matter 
Phe Schene 


regards the judging problem as so important 


judging be 
Photographic Society 
club’s ad- 
held at 
Exhibits 


hat a special meeting of the 
makers was 


Kies. 


From this 


vanced print and slide 


the home of Arthur Special 


Director of the group meeting 


came i numbe T ot recommendations de- 


signed to improve the standards of the 


judging system. Schenectady uses the popu 


lar vote method to determine which of its 
selected to hang 


Those 
titles of the 


competition prints shall be 


in the club’s Annual Show who 


merely list the prints 


they believe are “good enough” to 


Annual. It 


ry to decide Is this picture 


n the becomes unneces 


better than 


some other picture?” The only criterion is: 


pictur ificient excellence to do 
in the Annual Show?” 
lub feels, eliminates the element 


mmpetition because the system relies on 


number of people who agree that a 


given picture is good rather than pitting 


one print against another 


But the Schenectady group is still open 


minded on the judging question. So much 


requesting that other cam 


that they are 
] 


ideas on the 
them. Address 
Mar. Schenec 


ub officers 
subject get in with 
Arthur Kiess, 1428 Via Del 
tady, N. Y 


Before we 


era ¢ who have 


touch 


wed like to 
many 


run out of space, 
thanks the 
been 


acknowledge with letters 


and club bulletins we've receiving 


June 1953 








MOTION PICTURES 








fellows with magnetic projectors, of 
recorders can have ! 


making 


step of it. And still you are 


chronized tape 


your movie lve been 


1 every 


satished 
tack about 1928 | was connected 


which was marketing i 


projectors 


home movie | 


of them, but practically every 


wanted a similar attachment lor 
record his own family 
before, RCA 
a dismal flop 


with the 


camera so he could 


As | 


t such 


mentioned once brought 


a camera and it was 


Not that there was anything wrong 


equipment. The fault lay in the application 


Lsers could not get the iter-quality sound 


! they couldn't match studio recording 


recause 


conditions, The holds true today. 


We've 


reverberations encountered in live 


saiiiie 


already discussed the echoes and 


rooms. To 


move outdoors would solve that problem 


reverberation time of open air 


because the 


do go out we meet 


is infinity! But when wo 


another problem. We'll pick up every sound 


within a large radius, sounds you don't 


ordinarily hear because your two ears permi 


you to concentrate on the sounds you want 


and ignore those at low level that you doen't 


want to hear. The mike is completely dem 


ocrati It listens to and reports every sound 


impinging on its sensitive innards. It can’t 


tune out a thing. So when vour neighbor 


half a mile starts his car, or a trafhe 


light at the 


away 
cornet changes the roar will 


intrude on the delic ate love scene you ire 


recording, or babys lisp 

While this factor has an important bearing 
on sound recording in urban areas, it is only 
factors that skill in 


one of the require 


live sound 


handling 
Live sound recording 


but you 


Don't get me 
feasible for 
casually and get consistently 
takes 


prac tice 


wrong 


is entirely amateurs 


cant go at it 


rood results. It knowledge and prac 


tice, mostly There are hundred 


making l6mm films with live sound and 


turning in creditable jobs, but in every case 


they have been through a tough mill to 


reach that point of skill that lets you say 
Okay” as the 


magnet 


Sound camera stops rolling 
recording is a 
With it he can 
another take, 
and check them 


until the Iab 


The magic of 
sound he ginnetr 
make 


problems as they arise 


boon to the 


practice eras eras 
solve 
instantly instead of waiting 
sends the film back to hear what happened 


would I 


sound recording ? 


start out on a problem of 
| would start in scoring narration on 


iv silent films. Write a script to 


world. We 


them all 


from PSA clubs all over the 


haven't 


been able to acknowledge 
by mail, but we'd like to see 
We read 


we see an original idea for 


you kee p "' m 


oming them all, and whenever 
a club program 
we ll pass it on to everyone 

If your club isn’t already sending us its 
bulletin, put us on the mailing list for two 
permanent file and the 


club bulle 


address is on the masthead 


copies. One for our 
other to be circulated to other 


tin editors. The 


back 


cutting out 


fit. Read it into the mike, play it 


polish the seript probably by 


half the gab. thea record again, getting the 


iming and delivery as 
possible. At the 
my mike 

‘ t to ninimize no ind 


the April 


is | ui, practice an 


nearly perfect a 


same time | would pertec 


technique, getting the best plac 
reverberation 
article) learn not to roll 


even le er 
of delivery 
already prepared a musica 


with 


| would have 
so that as soon a periect 


make 


havi ig 


| would another musical 


ground someone cise handle 


records unless long silent periods come at 


the record breaks. This last is bad planning 


really, because you should hide your record 


changes under a period of words so the 
break is not easily detected 

\ minimum crew of two is needed, One 
to talk (ne to rick 


third pair of 


pain and change 


records, If a hands is avail 
able, let them be used on the record player 
I think w 
back 
think 


there to be 


Now a word about riding gain 
talked 
That 


inv Kno 


ibout mixers itch some time 


afliliction belongs to those who 


sight was put 
twisted without provocation. A good 
engineer to you)! 


take 


highly 


mixer ound recording 


will try to let a whole ride on one 


setting i is a sign develope | 


skill 


trained in 


is rehearsed and 
tone, the 


It means the narrator 


maintaining an even 


enough that it doesn’t in 


music is set low 
loud enough to 
in interesting background. Then the 


until the end of the 


trude on the voice yet is 
provice 
mixer can take a snooze 
take. (!) 


In a volume indi 


professional set-up a 
You can use earphones, 
light 
equipment 8 en 

light 
strong 


that it 


If you use earphones 


cator meter is used 


but a flashing neon such as many 


outfits have as built-in 
idequate Set the 
only on peaks of 
Don't 


only flashe« on a shout 


tirely level so the 
flashes 


evilables 


volume or 


have it set so low 


vou will soon learn to recognize the sound 


of an overload and keep your level down to 
“gain” is a term that 


avoid it. Incidentally 


means volume control gain being the 


amount of amplification from mike to record 
“Riding 


volume 


ing head gain’ means to be con 
“Level” is a nicer way 
Actu 
professional has measures for these 
“db”. A suit 
t+ adb. A 


Input 


trolling the 


of indicat r the amount of volume 
ally, the 
decibel or 


things, mainly the 


able recording level might be plus 

reproducing le vel could be plus 20 db 
mike could be 

minus 80 to plus 3, you 


Now you 


ean forget that, but it is nice to know that 


level at a minus db. To 


would 


record trom 


need 83 db gain in the amplifier 


you aren't dealing with arbitrary terms. Oh 


ves m xing is the control of volume 


of one or more sound sources into a record 


er, mixing the various sounds so that the 


each is appropriate to the scene 


that 


level of 
sounds do not 
Wait ‘til | 


helped mix 23 


and *0 subordinate 


drown out the important ones 
about the time | 


track 
playback 


tell you 
ree orde t 


Maybe I'll 


with one 


heads 


sounds into one 


and only three 


do that next month 











IMPORTANT NOTICE 


rH} DEADLINI FOR THE JULY 
PRINTS IS JULY 10th 


Your Chairman going to the Los 
Angeles Convention on a Freighter, which 
takes sixteen days or more, and will be 
Hors de Comment for that length of time 
and loafing instead of working. Send your 
Prints as early as you can and save your 
Uncle John a last minute rush 

Offers of Salon Prints are stil 
received and we expect plenty more before 
the end of the year. Remember that every 
member of the Pictorial Portfolio leading 
the First Ten in the final Rankings, every 
member of the Pictorial Portfolio leading 
the Second Ten, and every member of the 
Pictorial Portfolio leading the Third Ten, 
will receive a Salon Print made by one of 
the World's Top Photographers, provided, 
of course, that he or she contributed to the 
Score, No Points—No Prints! 

There are some very handsome Trophies 
and a number of Prizes available, and 
these will be so distributed that as many 
entrants as possible will have i chance to 


win. You better start collecting a few 


points, they are going to come in handy 


Those of you fortunate enough to attend 
the Convention should not fail to visit the 
Pictorial Division Room, in which you 
will find Exhibixs from many of the dif 
ferent Pictorial Division Activities, and a 
comfortable place in which to meet your 
old and new friends and pan or praise 
the work that is being done in your in 
terest. The Pictorial Division has been 

(Continued on page 4%) 
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HARTFORD 
innounce that $2. Ext 
Dat Raymond 
W. Hartford, ¢ 
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omake PD we. srare FAIR 
o our ! } Aug 14-2 Data 

St.. Springfield. 1 
“ TR ATERSRAND 


ou want earn more about our . 
nany services availabl: 


bulletin. You will 
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ormation 


ound i 


Other Salons 
On Exhibition 


Convention Notes 


Salon Calendar 


Salons Agreeing to Follow 
PSA Recommendations 
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PSA is Everywhere 
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Quebec (irom p. 17) 


f 


room, 1! ! 


you Wis! 


to take care ot 


reserve a 1 of course 


we ll be only too happy 


room matter tor you 


NOTE FOR SALON SECRETARIES: Send all 
salon notices to R. L. Mahon, 260 Forest Ave- 
nue, Elmhurst, Illinois at earliest possible date 
You need not wait for your printed forms; a 
letter will do. Mr. Mahon will also supply 
copies of the Pictorial Division's current Mini 


Europe in America 
Visiting Quebee is a bit like 
Old 
with its 


visiting the 
Town is like a 


crooked 


old world. In the City 


bit of Europe narrow 


N 


MEXICAN 
Nov. 9. Data 

je Letren 80, 1 
Ray Miess, 1800 
PUYALLUP (M) 
wt Data 

Was 

CLEVELAND (M,T,S 
at Higbee 

r 12317 MeG 


mum Requirements 


upon request 


Ansco Color Contest 


w Ford car is 


$12,000 Color Snapshot Contest which 


June 15. Al 
Film 


with 


Color 
tures 
1) in the 


human 


irst prize in eact! 


flight to 


and third is $300, both in cash 


Karomat 


prizes include 


Anseo « 


Entry 


eras, other 


nerchandise 


from photo dealers w 


} 


It Stopped Us Too 


Ruth Sage sends 


fuffalo Evening News 
Convention In May”. Only it was the 
nee \ll ince! 


PSA 
Polist 


~ 


and the 
Recommendations to salon committee chairmen 


grand 


entries 
Phere will be 
identical prizes in 
scenic’ 
interest” 


Hawaii for two second is 


\nsco 


blanks 


newly revised ‘“treets 


itmosphe re 


that is 


And 
prize in the 1953 
i ble nd 


that have 
made on 


must be 
two « lasse s 


ensk then, a 


class and 50 in 


of complete 


like today 


1 round trip 
$500 
Merchandise 


Jomm cam 


ways otf 
and 


You 


| 


ras, film and photo 


obtained cept dur 


o film 


may be 


ll Anse 


vou Il 
those 
can find 
i clipping 


The rie adling reads 


And out in the 
habitants live 


most 


contrasting 


stood since 
and as 


few blocks 


sturdiness 


without the 


return 
won't 


Convention 


thires 


extract eve 


from the We'll be 


country many of the 


as did 


of comfortable, 


their forefathers, in an 


happy charm 
photoge nic 
old-world 


with that 


charm you will find a modern city in Quebec 


and the buildings 
1600, built with pioneer 


the old new 


useful today as they were 


away a modern city 


hustle and bustle and confusion 


awake and alive 


with the 


modernity, but 
blended 


older day 


finer 
(ue be« 


nicely 
Tourists love 
often 

too much time 


have during the 


to wander around the city, ex 
the planned trips, but we 
with the City 

little 


your cametra 


hope 
wquainted during 


days and stay a longer to 


ry bit of beauty 


looking fo 


If you can't go West 


come North to Quebec 
or do both if you can 





NEW MEMBERS 


March, 1953 


The New Member List now has 2 
style of type that is identical with 
the Directory. Complete address is 
given. The sponsor's name is shown 
in bold face type at end of each 
listing. As always M.C. denotes a 
new member sponsored by the 
Membership Committee. New Cam 
era Club members and the Division 
codes will be found at the end of 
the list 


85 E. W 
P mw. Cc 
Acacia St 
i 4'5 cP 
Ruth Penberthy 
I A-2C,. 6543 
Patrick Air 
m.c 
ald 
i Ca ‘ 
T. Johnson 
Ea Te } 
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x 


ida ma, Pe 
53 TP Cc. J. Porry 
RTHOLOMEW Tha 

St Malverr Ss. E ‘ 

Aust 


4 
A 


4 a 1 ? 


V ria 
i i E. R. Rotherham 
BAXTE! I ( 2 of 
Boiler Mi : V , Ne 
c t I ‘ 

1. A. Berger 


BEACH La 
tar MP 
00 R 
M 4 
Schepleng 


wc 


w. G 


BIDDLE, J on 
Ave Yardl } PI 
D. C. Peter 
BIGGS ta} } Monroe 8 
Amarillo ‘ ; CP 
E. L. Roberts 
BILLERBECK R. C 24 
20th St Sant Monica Calif 
ss3 c Ee. Buxton 
BOONE 09 Lake Ave 
W ! 4°53 CMP 
uw. Cc 
Box 13 Nor- 
PH. W. Garker 
Mr Mat M 
Street Ne y 
3 CM 
DOr. H. B. Davidson 


Roa I 
1. A. Borger 
>O. Box Sif 
rP 
Mrs. P. Spotts 
EM‘ uss 
FPO. Sa 
CIMT M™. Cc 
J > ' ¥ 
P 
Cc. J. Derbes 


( amber 


_ I 
4. P. Paschel 
Yanece Ave 
a 4 CMJT 
velimaiz, Jr 
Mr Edwa 
Chie ‘ 
M. E. Conneely 
I i5s9 W 
Mich. 4°53 P 
Pietschmann 


nfie 

453 P 

Ee. J. Doyle 
I 11626 

Calif 


Roar 


ERGENBRIGHT E 
Blix 8st N Hollywood 
4°53 CP E. Buxton 

FANOVARD Leonard W Kuoco 
Hospital c/o The Kuoco Ltd 
Ahmadi Kuwait Persian Gulf 
153 CJP uM 

FPENNELI Maurice BM2 

Butler DE339, FPO 

) vali 53 CJP ™ 

20 Arimont 
alif aS P 
B. Dobro 
CHSCLEK USN 
ivance Box B 
FPO San Fra 


> Dougla 
53 CNSM 
Or. F. &. Rice 
140 East 29th 
CN 
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cP mM. Cc 
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Para Calif 
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Kranzter 
Roa Wir 
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itr Ig x 
NP 
DO. Harris 
North Ham 
H Cali 
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W l Ada 5 
rex 153 P 
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Mens : ‘ 


5 
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HARPER 8st J 
Gibsor SE 


; Alb 
cx 4 I A. Ss 


jue 


i 
Eastwood 


HASSEN Aneece W 
Dept. Store, Sulphur 
MJP 

HAYDEN, Mr 


John Hasse 
Okla. 4'5 
S. Grierson 

Christine 

Street Los Angele 7 
Calif, 4°53 CN =. Buxton 

HAYES R M Box 741 
I er rex 4°5 ; 


oth 


8B. Dunnigan 
HECKER. Geor 
i442, South 
Dr 
HEIM, Lorenz 124 North 
8 Ma Wisc. 4°53 
c. T. Watton 
HERTNE! Henr k 419 On 
8t Amarillo Tex 4 
E 
HODGKINS, Mr " 
k I e & Mict 4 
J. R. Hogan 
HODGSON, M 184 Manor 
Road East I onto Ontark 
Canada 4 0. M. Hardy 
HOLUB Pa k 60 Shaffer 
Ave Cinelt ati ii Oo 15 cP 
8. G. SILBERSTEIN 
HOPKINS. Alfred 100 F ef 
fer Ave Det 14 


at Ionia 


4°53 J 
HOWARD M 
PO Box ] 


QOntari Ca 


HOWORTH 
Orange ¢ 


JAMES, Loui , mx 11 
Belt« ‘ 3 
F. Quetimatz 
BHOOO Ss 
17, I 
Or. F. E 
I 101 I 
Ore 53 CP 


Ww. L. Van Allen 


KING 
toba 

KROHN 
Oma 


E. A. Kirchner 


47 
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sponsor colun 


Mr. 
NAME Mrs. 


Miss 
ADDRESS r DATE 


CITY ON ; STATE 


Please enroll me as an active member of the PSA at $10 (U. S. & Canada only) for a full year, including 
one division | have checked. Also enroll me in the additional divisions circled below at $1 each per year. [) 
Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U. S. & Canada only) 
for a full year including two divisions we have checked. Also enroll us in the additional divisions circled 
below at $) each per year. 

Please enroll me as an Active Overseas Member at $5.00 (U. S) for a full vear. Also enroll me in the 
Divisions checked at $1 each per year. [1 


Color [] Motion Picture [1] Nature [1] Photo-Journalism (1) Pictorial (1) Stereo (1) Technical () 


It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 
PSA sponsor 


Address Total enclosed $ 





Any PSA member can sign this application as sponsor. If you do not know a PSA member, 
the Membership Committee will gladly sponsor you. Mail application with check or money 
order to Photograph Society { America, 2005 Walnut St., Philadelphia 3, Pa 


PSA JOURNAI 





PSA MEMBERSHIP SUPPLIES 


Every PSAer will want to wear the insignia of the Society in one of the available 
torms the buttons, whether alone or on the tie bar or chain, are of rolled 
gold with enamel filling. The Supply Department also has electros of the insignia 
in sizes from '2” to 112” for use in printing your personal letterheads, print labels, etc 


PSA-ZIPPO LIGHTER TIE CHAIN DECALCOMANIA 


= 


A distinctive lighter 
of excellent quality 
engraved with PSA 
emblem in blue 
enamel 


Brushed chrome 


$4.75 


Sterling silver $18.50 


You can have your signature engraved on 


back for $1.C0 extra 
You can always use some of these 


For home, store, car windows 


LAPEL BUTTON FOR MEN $2.25 comere cosas, etc. 3% & 5¥4 


gold and 2 colors. 


PIN FOR WOMEN—SAFETY TYPE TIE BAR or MONEY CLIP 3 for $1.00 


$2.00 Either so jae 2 a©) 


$2.25 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 





PSA 
Cuts 


MEMBER 
Electros of the PSA Official Seal No. 7 MEMBER 


are now available for use of mem- 

bers. They can be used for station- No. 9A 

ery. membership cards of affiliated 

clubs, labels of PSA-Approved sa- Pri MEMBER 
lons, print stickers and similar uses. —— No. 12 

All have the word “Member” as a ’ 

part of the cut and 9B has the 2 $2.75 

words “Sustaining Member”. Regu 

lations on use of the seal require 7 3.00 How To Order: 
that these words be included. These 9 (AorB) 3.25 end your order with check or 
cuts are long-wearing copper elec- money order to Headquarters. Shir 
trotypes and should last for thou-  . . 3.75 BP PR we psig a 
sands of impressions. is 0 BSS Se. ee 


Photographic Society of America 


2005 Walnut St., Philadelphia 3, Penna. 





\ P ° 
until | saw the Kodak Master View Camera” 


so says Anton Bruehl 





“There are so many occasions, both 
on location and in the studio, when I 
need a really good 4 x 5. By good, I 
mean a camera with smooth-acting 
adjustments—and plenty of them 

rugged, and reasonably easy and 
quick to set up. I was going to build 
one myself, but Kodak saved me the 





trouble. Even if it had no other fea- 
ture, the back on this one would have 
sold me. It was only $145, too!” 

So says Anton Bruehl, a photog- 
rapher who needs no introduction. 


You will say the same when you see 
the Kodak Master View Camera, 
4x 5, at your regular dealer’s. 


EASTMAN KODAK COMPANY ~ Rochester 4, N.Y. 





